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स्नेहदीप सपंादक मडंळ 

संपादक: नीता नाबर 

संपादक मंडळ: किनी प्रभािर,  
दीपाली िामतिर, 
डॉ. सोननया शेट्ये 

महाराष्ट्र मंडळ, न्यू यॉकक  कायककाररणी 
अध्यक्ष: संग्राम भोसले 

उपाध्यक्ष: शशवराज भोसले 

कायकवाह: किनी प्रभािर 

कोषाध्यक्ष: ववक्रम भोसले 

सममती : मननष िोडि, उमेश िदम, हषषल 
पोतदार, राहुल बोबड,े अंिुर पोतदार, 
मनोज िामतिर, दीपाली िामतिर, 
अर्षना पोतदार, अक्षय आणाविर 
मराठी शाळा: मयुरा िणेिर, साररिा 
महांगरे, रै्ताली िोतवाल, वप्रया भुरिे, 
सुनीता िेळिर 
वररष्ट्ठ सल्लागार: 
सल्लागार: 

ददलीप शेट्ये 
रवी गवाणिर 

स्नेहदीप: जाहहरात दर 
सपंणूष पान: $70.00 

अरे्ध पान: $40.00 

पाव पान: $25.00 

अष्टमांश पान: $15.00 

वार्षकक जाहहरातींस १० टक्के सवलत आहे. 
 सादहत्यार्ी ननवड िरताना न्यू यॉिष  महाराष्र 
मंडळाच्या आजी व माजी सभासदांच्या 
सादहत्याला प्रार्धान्य देण्यात येईल  
स्नेहदीपमर्धील जादहरातींतील उत्पादने व 
सेवांसाठी महाराष्र मंडळ, न्यू यॉिष  िोणत्याही 
प्रिारे जबाबदार नसेल. 

 

अनुक्रमणणका 
मुखपषृ्ठ - ददप्ती िुलिणी, अनकु्रमणणिा चर्त्र- जालावरून साभार  

अध्यक्षीय - संग्राम भोसले ३ 
संपादिीय - नीता नाबर ४ 
मर्धुबाला, एि शावपत सौंदयष! - िीती िदम  ५ 

िेव्हा तरी पहाटे - पिंज िोपड े ८ 
MMNY on YouTube १२ 
िववता - प्रीती देशपांड,े सचर्न िुलिणी  १३ 

MMNY on twitter १३ 
MMNY on Facebook – Kini Prabhakarr १४ 
पाििृती – Chicken Dry- प्रीती बाणावलीिर १५ 

संस्िृत सभुावषत १५ 

नोव्हेंबर शब्दिोड्यार् ेउत्तर, जानवेारी शब्दिोड े- ववनायि दामले १६ 
नोव्हेंबर िोड्यांर्ी उत्तरे, जानेवारी िोडी १९ 
MMNY २०१७ मर्धील िायषक्रमांच्या तारखा २१ 
अल्प पररर्य, ’गुलदस्ता’ पुस्तिार्े पूवाषवलोिन, ’चर्त्रपट 
जन्मशताब्दी महोत्सवा’तील गौरव - जयंत ववठ्ठल िुळिणी 

२२ 

श्री. जयंत ववठ्ठल िुळिणींबद्दलर्ी िववता - डॉ. सोननया शेट्ये ३८ 
वतृ्तांत व छायाचर्त्र े- किनी प्रभािर ३९ 

'महाराष्र मंडळ न्य ूयॉिष ' सदस्य व सहिारी सदस्य यांर्ी ओळख  ४९ 

जोडीदार (वर्धूवरसूर्ि सदर), ५० 
Pyau (प्याऊ) - ववनायि दामले  ५३ 

१४ जानेवारी २०१७ ते ३० एवप्रल २०१७ मर्धील िाही महत्त्वार्े ददवस ७८ 

स्नेहदीप: संपादकीय धोरण 
 स्नेहदीप दर वषी जानेवारी, एवप्रल, जलुै व ऑक्टोबर/नोव्हेंबर मदहन्यात  
प्रिाशशत होईल. 
 स्नेहदीपसाठी िथा, िववता, प्रवासवणषन, लेख व इतर सादहत्यार् ेस्वागत 
आहे. सादहत्य info@mmny.org या पत्त्यावर ई-मलेने पाठवावे. 
सादहत्यार्ा मोबदला ददला जात नाही 
 सादहत्य मराठी किंवा इंग्रजीत असावे. मराठी टंिशलणखत सादहत्य 
 िोणत्याही युननिोड फााँटमर्धे असणे आवश्यि आहे. हस्तशलणखत सादहत्य 
 स्िॅन िरून पाठवाव.े सवष सादहत्य ठराववि तारखेच्या आत पाठवावे. 
 प्रिाशशत सादहत्यातील मतांशी संपादि मंडळ सहमत असेलर् असे नाही. 
 सादहत्य प्रिाशशत िरण्याबाबतर्ा, तसेर् सादहत्यात किरिोळ दरुुस्त्या व 
िपात िरण्यार्ा अचर्धिार संपादि मंडळािड ेआहे. 
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अध्यक्षीय 
 

या वेळी मी आपल्या सवाांना तीन आनंदाच्या बातम्या देऊन सुरवात िरणार आहे!!! 
 

'महाराष्र मंडळ न्यू यॉिष ' च्या प्रगतीर्ा र्ढता आलेख तसंर् मराठी समाजाला एित्र आणण्यार्ी 
अववरत र्धडपड लक्षात घेऊन, प्रख्यात ज्युवेलसष पी. एन. गाडगीळ यांनी 'महाराष्र मंडळ न्यू 
यॉिष ' ला भरघोस देणगी ददली हा आमर्ा बहुमान आहे आणण आमच्या मेहनतीर्ी पावती आहे. 
नुितंर् PNG च्या अमेररिेतल्या अजून एिा शोरूमर् ंउद्र्धाटन झालं आणण अथाषत मी माझ्या 
सहिार यांसोबत त्यांर् ंअशभनंदन िरायला उपस्स्थत होतो.  
पी. एन. गाडगीळ च्या सवष मंडळींर् ेमनापासून आभार! 
 

दसुरी आनंदार्ी बातमी म्हणजे मराठी िुटंुबार्ी शान असलेला ददवाळी अिं 'रंगदीप'. 
'महाराष्र मंडळ न्यू यॉिष ' आणण 'मराठी ववश्व न्यू जसी' यांच्या संयुक्त प्रयत्नाने प्रिाशशत 
झालेल्या 'रंगदीप' २०१६ ददवाळी अिंाला भारतात 'छंद श्री' तफे ददवाळी अंिाच्या स्परे्धत बक्षीस 
शमळालं. या अिंाच्या सहसंपाददिा व 'महाराष्र मंडळ न्यू यॉिष ' च्या सेके्रटरी-किनी प्रभािर यांनी 
गुढीपाडवा िायषक्रमात ही घोषणा िेली. मंडळार् ेज्येष्ठ सभासद, तसेर् 'रंगदीप' च्या पदहल्या 
अिंापासून अप्रनतम लेख शलदहणारे, अिंाला सवषतोपरी सजावट व मदत िरणारे श्री. जयंतराव 
िुळिणी यांनी या स्परे्धत भाग घेण्यासाठी मागषदशषन िेलं होतं. श्री. जयंतराव िुळिणी यांर् े
मनापासून र्धन्यवाद!  
 

श्री. जयंतराव िुळिणी यांच्या 'सुन जा ददलिी दास्तााँ' या सुरेख पुस्तिानंतर त्यांर् ं'गुलदस्ता' 
हे नवीन पुस्ति प्रिाशशत झाले आहे ही नतसरी आनंदार्ी बातमी! या अिंात 'स्नेहदीप' च्या 
संपाददिा नीता नाबर त्याबद्दल अचर्धि मादहती देत आहेत. 
 

तर मंडळी, िायषक्रमांसाठी नवीन नवीन व्हेन्यू/जागा पासून ते शटल ्बस सववषस सेवा उपलब्र्ध 
िरून आम्ही आमच्या सभासदांर्ी, त्यांच्या सोयींर्ी खपू िाळजी घेतो. आपणही आपल्या 
नातेवाईि, शजेारी, शमत्र मैत्रत्रणी यांना 'महाराष्र मंडळ न्यू यॉिष ' र् ेसभासद होण्यासाठी आमंत्रण 
द्या. तुम्हांला तुमच्या सभासदत्वात ५ डॉलसषर्ी सवलत शमळेल, शशवाय मराठी संस्िृती जपायला 
आपला हातभार लागतो हे उच्र् समार्धानही शमळेल. 
तर आपल्या सहिायाषर्ी अपेक्षा ठेऊ ना? 
लविरर् पुढच्या िायषक्रमात भेटूर्. 

आपला र्वनम्र, 
संग्राम भोसले 

अध्यक्ष, महाराष्ट्र मंडळ न्यूयॉकक  



 

4 
 

संपादकीय 
 

नमस्िार मंडळी ! 
 

अक्षय्य ततृीयेच्या हाददषि शुभेच्छा! ह्या शुभ ददवशी आरंभ िेलेल्या िायाषर् ेफळ अक्षय्य (न 
संपणारे/िायमस्वरुपी) शमळते असा समज आहे. ’स्नेहदीप’ व ’महाराष्र मंडळ, न्यू यॉिष ’ यांर् े
िायषही अक्षय्य, अववरत र्ालू राहो हीर् या शुभददनी प्राथषना ! 
 

’महाराष्र मंडळ, न्यू यॉिष ’ व ’मराठी ववश्व, न्यू जसी’ यांच्या एित्रत्रत प्रयत्नांनी ननघणार या 
’रंगदीप’ ददवाळी अंिार्ी परंपराही २६ वषां अववरत र्ालली आहे व यापुढेही अववरत उत्साहाने 
र्ालू राहील. ह्या आपल्या सवाांच्या आवडत्या ददवाळी अिंाला शमळालेल्या ’छंद श्री’ 
पाररतोवषिाबद्दल त्यार् ेहाददषि अशभनंदन ! 
 

पुण्यात दादासाहेब फाळिे जयंतीननशमत्तच्या ’चर्त्रपट जन्मशताब्दी महोत्सवा’मध्ये, ’महाराष्र 
मंडळ, न्यू यॉिष ’ र् ेज्येष्ठ सभासद माननीय श्री. जयंतराव िुळिणी ह्यांर्ा गौरव िरण्यात 
आला. श्री. जयंतराव िुळिणी ह्यांर् े’गुलदस्ता’ हे पुस्तिही नुितेर् प्रिाशशत झाले आहे. ह्या 
दोन्ही अशभमानास्पद घटनांबद्दल श्री. जयंतराव िुळिणी यांर् े’स्नेहदीप’तफे हाददषि अशभनंदन ! 
ह्याववषयीर्ी मादहती व डॉ. सोननया शटे्ये यांर्ी श्री. जयंतराव िुळिणींबद्दलर्ी िववता 
’स्नेहदीप’च्या या अिंात आपल्याला वार्ावयास शमळेल. 
 

शशवाय िीती िदम, पंिज िोपड,े ववनायि दामले यांर् ेलेख, प्रीती देशपांड,े सचर्न िुलिणी 
यांच्या िववता, ववनायि दामले यांर् ं’भारतीय पक्षी’ या सूत्राभोवती गुंफलेलं शब्दिोड,ं िोडी, 
प्रीती बाणावलीिर यांर्ी पाििृती, MMNYच्या या वषीच्या आत्तापयांतच्या िायषक्रमांर्ा वतृ्तांत व 
छायाचर्त्र,े MMNYच्या आगामी िायषक्रमांच्या तारखा, आतापासून ३१ जुलै २०१७ पयांतच्या िाही 
महत्त्वाच्या तारखा, अिुंर व अर्षना पोतदार, अक्षय आणाविर यांच्याववषयी मादहती, MMNYर् े
Facebook page, YouTube व Twitter accounts यांववषयीर्ी मादहती हे सवष तुम्हाला या 
अिंात शमळेल. 
 

या अिंातील ’जोडीदार’ या सदरार् ेननयम जरूर पहावे व नवीन वववाहबंर्धने जुळवून 
आणण्यासाठी या सदरार्ा उपयोगही िरावा. आपल्याला आत्तापयांतच्या ’स्नेहदीप’च्या अिंांबद्दल 
िाही िळवायर् ेअसल्यास info@mmny.org या ई-मेल पत्त्यावर जरूर िळवावे. प्रनतकक्रया थेट 
वार्िािडूनर् आली पादहजे व ती स्नेहदीपमध्ये छापण्यार्ी स्पष्ट सूर्ना िेलेली असावी. 
 

’स्नेहदीप’र्ा हा अिं वार्िांना आवडले अशी आशा; आणण MMNY सशमतीर्,े व स्नेहदीप 
सािारण्यात सहिायष िरणार या सवाांर् ेमन:पूवषि आभार ! 
 

- नीता नाबर 

mailto:info@mmny.org
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मधबुाला, एक शार्पत सौंदयक! 
 

 
 

आपल्या ननरागस तरीही मादि र्हेरयावरील हास्याने शसनेप्रेमींर् ेददल घायाळ िरणारी सौंदयाषर्ी 
अनशभवषक्त राणी, मर्धबुाला, दहर्ा १४ फेब्रुवारी हा जन्मददवस. पास्श्र्मात्य देश व हल्लीच्या 
िाळी आपलाही देश हा ददवस प्रेम-ददवस म्हणून साजरा िरतात. खरंतर १४ फेब्रुवारी 'व्हॅलेंटाईन 
ड'े म्हणून साजरा न िरता 'मर्धबुाला ददन' म्हणून साजरा व्हायला हवा. मर्धबुालाच्या सौंदयाषर्ी 
दखल त्यावेळच्या पास्श्र्मात्य शसनेजगतानेही घेतली होती. नतच्या अद्ववतीय सौंदयाषर्ी सतत 
र्र्ाष असे. सातासमुद्रापार अमेररिेतील एिा सुप्रशसध्द शसने-ननयतिाशलिाने नतर्ी मुलाखत 
छापली होती तीही पूणषपानी फोटोसदहत. त्यािाळी हॉशलवूडिरांनी अमेररिेबाहेरील िुणार्ीही 
नुसती दखल घेणे हेदेखील खपू असायर्.ं नतच्या 'चथएटर आटषस'् मर्धील मुलाखतीर् ंटायटल होत 
'जगातील प्रर्डं मोठ्ठी स्टार....पण ती 'बेवरली दहल्स' मध्ये रहात नाही'. बवेरली दहल्स ही लॉस 
अाँजेशलसच्या हॉशलवूडमर्धील श्रीमंत मोठमोठ्या स्टासष व अनत-र्धनाढ्य व्यक्तींर्ी वसाहत. 
अमेररिेतील त्यावेळर्ा खपू प्रशसध्द स्टार फ्रॅं ि िॅप्रा ने नतच्या अद्ववतीय सौंदयाषर् ं 
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जागनतिीिरण व्हावं म्हणून नतला एिा हॉशलवूड चर्त्रपटार्ी ऑफर देऊ िेली होती परंतु नतच्या 
वडडलांनी संस्िारशभन्नतेमुळे त्याला निार ददला. मर्धबुाला िर्धीर् आपल्या वडडलांच्या शब्दाबाहेर  
नव्हती. िदाचर्त त्यामुळे आणण िुटंुबार्ी आचथषि जबाबदारी नतच्यावरर् असल्यािारणाने 
स्वतःच्या मनाप्रमाणे िर्धीर् वागू शिली नाही.  
 
हल्ली आर्धनुनि वविशसत तंत्रज्ञानामुळे िोणत्याही दहरॉईनला सुंदर दाखवण्यात िाहीही अडर्ण 
येत नाही. खरंतर एखाद्या आवडण्यारया दहरॉईनला प्रत्यक्ष जीवनात पदहले तर बरयार्दा 'हीर् िा 
ती?' हा प्रश्न पडतो. परंतु मर्धबुालार् ंआरस्पानी सौंदयष िृष्ण-र्धवल पडद्यावर आणण 
पडद्यामागेदेखील िािणभर थोड ंजास्तर् वेड लावणारं होतं. िुठल्याही िृत्रत्रम गोष्टीर्ा वापर न 
िरताही नतर् ंरूप पडद्यावर नेहमीर् मोहि आणण आिषषि ददसलं आणण त्यामुळेर् प्रर्डं मोठा 
शसनेप्रेमींर्ा र्ाहतावगष नतच्या प्रेमात पागल होता.  
 
वय वषष ३६ हे खरंतर ऐन उमेदीतलं वय, परंतु मर्धबुाला एिा तपापेक्षाही िमी िाळात 
चर्त्रपटसषृ्टी गाजवून सवाांना र्टिा लावून हे जग सोडून ननघून गेली. नतर् ंआरस्पानी सौंदयष, 
नतर् ंखट्याळ पण लज्जतदार, मनमोहि हसणं, नतच्या उत्िट डोळ्यातील व्यािुळता, मादि 
असूनही मनात अर्िट-ववर्िट ववर्ार येऊ न देणारं भरीव शरीरसौष्ठव, रशसिांच्या हृदयात 
िायमर् ंघर िरून आहे. ’बरसात िी रात’ आणण ’र्लती िा नाम गाडी’ मर्धील ती पूणष 
साडीतील ओलेती मर्धबुाला मादितेत आजच्या त्रबकिनीवाल्या दहरॉइन्सना सहज टक्िर देऊ 
शिते. नतच्यारूपे साक्षात अप्सरा अवतरल्यार्ा भास होत असे. खरंतर नतच्या सौंदयाषने 
नतच्यातील अशभनेत्रीला समोर येऊ ददले नाही. पडद्यावर ती आली िी नतच्या ननखळ सौंदयाषने 
प्रेक्षि भारावून जात व नतच्यातील अशभनेत्रींिड ेलक्षर् जात नसे. ही नतर्ी खतं होती व 
त्यामुळेर् खपू चर्त्रपट िरूनही नतला िे. आशसफ र्ा 'मुगले आझम' िोणत्याही पररस्स्तथीत 
िरायर्ा होता. बरयार् टॉपच्या दहरोइन्स अनारिलीर्ा रोल िरायला र्धडपडत होत्या. ददलीप 
िुमार बरोबर असलेल्या जवळीिीमुळे हा 'वन्स इन अ लाइफटाइम' रोल नतच्या पदरात पडला 
आणण नतच्यातील अशभनेत्रीला खरा वाव शमळाला. 
 
१९३३ साली मुमताज जहााँ देहलवी र्ा जन्म झाला व घरातल्या गररबीमुळे व चर्त्रपटांच्या 
आवडीमुळे ती ह्या ववश्वात लहानपणीर् ओढली गेली व नंतर बॉम्बे टॉकिजच्या देवविा राणींनी 
मुमताजर् ेबारसे िरून मर्धबुाला असे नामिरण िेले. ’बसंत’ मर्धनू नतर् ेबालिलािार म्हणून व 
दहरॉईन म्हणून राज िपूरबरोबर िेदार शमाांच्या ’नील िमल’ मर्धनू आगमन झाले. शवेटर्ा 
चर्त्रपट होता ’ज्वाला’ जो १९५० साली शूट झाला होता पण ररलीज झाला १९७१ साली. नतने  
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त्यािाळच्या सवष प्रचथतयश नायिांबरोबर िाम िेले. किंबहुना नतच्या सौंदयाषर्ी िीनतष सवषत्र 
पसरल्यामुळे प्रत्येि नायि नतच्याबरोबर िाम िरायला र्धडपडू लागला. ’महल’, ’अमर’, ’शमस्टर 
अाँड शमसेस ५५’, ’दलुारी’, ’बेिसूर’, ’बादल’, ’ज्वार-भाटा’, ’संगददल’, ’हावरा त्रब्रज’, ’मुघल-ए-
आझम’ अशा अनेि सत्तर-एि शसनेमांत ती र्मिली. राज िपूर, ददलीप िुमार आणण देव 
आनंद, जे त्यािाळर् ेसवाषत मोठे स्टासष होते, ह्याचं्याबरोबर वपक्र्सष िेले. त्यार्प्रमाणे अशोि 
िुमार, रेहमान, प्रदीप िुमार, शम्मी िपूर, सुनील दत्त सारख्या मातब्बरांबरोबरही ती र्मिली. 
जवळजवळ प्रत्येि ददग्दशषिाला ती आपल्या चर्त्रपटात हवी होती. नतने प्रमोद र्क्रवती 
(’पासपोटष’), शंिर मुखजी (’झुमरू’), शक्ती सामंता (’इन्सान जाग उठा’, ’हावडा त्रब्रज’), राज 
खोसला (’िाला पानी’), िमाल अमरोही (’महल’), मेहबूब खान (’अमर’), गुरु दत्त (’शमस्टर अाँड 
शमसेस ५५’), सोहराब मोदी (’राज हट’), सत्येन बोस (’र्लती िा नाम गाडी’), त्रबभूनत शमत्रा 
(’फागुन’), अशमया र्क्रवती (’बादल’), िे. अशसफ (’मुघल-ए-आझम’) सारख्या प्रचथतयश 
ददग्दशषिांबरोबर अनेि चर्त्रपटांतून िाम िेले. नतच्यावर चर्त्रत्रत झालेली गाणी िानावर पडली, 
उदा. ’आयेगा आनेवाला’, ’जानू जानू रे’, 'तेरी मेहकफल मे किस्मत आजमािर हमभी देखेंगे’, 
’मोहें पनघटपे नंदलाल’, ’मुहब्बतिी झूठी िहानीपे रोये’, ’गुजरा हुआ जमाना’, ’हम थे वो थी’, 
िी आजही नतच्या र्ाहत्यांच्या हृदयात प्रेमार्ी पालवी फुटते. 
 
ददलीप िुमार बरोबरर् ेनतर् ेप्रेमप्रिरण लग्नापयांत जाऊ शिले नाही ते एिा 'सॉरी' मुळे. 'नया 
दौर' च्या िोटष िेसमध्ये ददलीपिुमारने नतच्या वडडलांववरुध्द साक्ष ददली तेव्हा नतच्या वडडलांनी 
त्यांच्या लग्नाला प्रखर ववरोर्ध िेला. मर्धबुालाही ददलीप िुमारच्या प्रेमात होती व नतने त्याला 
नतच्या वडडलांना 'सॉरी' म्हणायला सांचगतले परंतु त्याने 'सॉरी' म्हणायला निार ददला व दोघांर् े
लग्न होऊ शिले नाही. मर्धबुालाने िदाचर्त त्या रागार् ेउट्टे िाढण्यासाठी किशोर िुमार बरोबर 
लग्नगाठ बांर्धली.  
 
एव्हाना ती आजारी पडू लागली होती. रक्ताच्या ििष रोगार् ेननदान झाले. किशोर िुमारने नतर्ा 
र्धमाांतर िरून शवेटपयांत नतर्ी इमाने इतबारे सेवा िरीत आपले नतच्यावरर् ेप्रेम शसध्द िेले. 
परंतु २३ फेब्रुवारी १९६९ ला भारतार्ी 'मशलषन मनरो' वयाच्या फक्त ३६ व्या वषी सवष 
शसनेरशसिांना र्टिा लावून ननघून गेली, त्यांच्या हृदयात आपली ननतांतसुदंर प्रनतमा िोरून.  
 
मर्धबुाला, खरंर् एि शावपत सौंदयष!  
 

कीती कदम 
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केव्हा तरी पहाटे 

आताशा संध्यािाळर्ी वेळ होते तशी िोमट झुळूि िुठूनशी येते. दपुारी बारा वाजेपासून 
संध्यािाळी सहापयांततरी तापमान र्ाळीशीच्या उंबरठ्यावर पुढे-मागे झुलत रादहलेले असते. 
दपुारच्या गरम झळा िंटाळल्यासारख्या माघारी कफरतात संध्यािाळी नन मग िोमट झुळूि 
वाहत राहत.े दपुारी आटलेली नदीिाठर्ी दटटवी अर्ानिर् जागी होते. ददवसभरार् ंरादहलेलं 
सगळं ओरडायला सुरूवात िरते. रस्त्यावरर्ी वाहतिू थोडी भरल्यासारखी वाटते आणण राकफि 
शसग्नल्सवरती गाड्यांर्ी गदी पाहून जीवन सुरळीत र्ाललंय यार्ी हमी भेटते.  

उन्हाळा सुरू झालाय आता महाराष्रात. तापमान िुठे अचर्धि िुठे अनत-अचर्धि असंर् र्ाललंय. 
त्यात नववन ते िाय? उन्हाळ्यार्ा उत्सवर् असा. उष्माघातार् ेबळी ठरलेलेर् मुळी. घामाच्या 
र्धारांनी हैराण िरून सोडलेलं असतानाही ददवसभर एिार् जागी खपणारे सरिारी किंवा त्रबगर-
सरिारी िमषर्ारी आणण घरी परतल्यावरही घामाच्या त्रबछान्यात लोळणारे हे जीव. भारतातल्या 
िायाषलयांर्ी पररस्स्थती इतिीही र्ांगली नाही िी घाम येणारर् नाही. तो येणारर्, पण त्याला 
कितपत समजून घेणारे लोि आजूबाजूला आहेत त्यावर घाम आला म्हणून लाजायर् ंिी नाही हे 
ठरवावं लागतं. ननसगाषनं आपल्या स्वत:च्या शरीरार् ंतापमान ननयंत्रत्रत िरण्यासाठी आखलेली ही 
योजना आपण कित्येिदा ‘अन-प्रोफेशनल ददसतं’ या भावनेने दलुषक्षक्षत िेली, िरत राहतो. 
घामार्ा वास मारतो म्हणून आपण डडओडरण्टर् ेफवारयांवर फवारे मारत राहतो. एवढं सगळं 
िरूनही जेव्हा तापमान र्ाळीशी ओलांडतं तेव्हा घामांच्या र्धारांवर िाहीर् उपाय र्ालत नाही. 
माणसानं िाम िराव ंिा घाम पुसत रहावा नन डडओ फवारत रहावा?  

घामाच्या र्धारा हा तसा फार खोल ववषय आहे. त्यावर बोलत बसल ंतर ‘स्नेहदीप’र्ा एखादा 
अिंही अपुरा पडले. मी ववषय िाढला िारण िुणी यावर जास्त र्र्ाष िरत नाही आणण या 
प्रश्नाला लोि सतत ‘वैयस्क्ति’ स्वरूप देऊन टाळतात. घाम हा ‘वयैस्क्ति’ प्रश्न जसा 
उन्हाळ्यात उद्भवण्यार्ी शक्यता असत,े तसेर् अनेिववर्ध प्रश्न उन्हाळा आपल्यासमोर घेऊन येत 
असतो…दरवषीर्. आपण आपल्यार् व्यापात गुंडाळलेले (किंवा गुंडाळवलेले!) लोि आपल्या 
’वैयस्क्ति’ प्रश्नांपुरतेर् मयाषददत राहतो. आपल्या प्रश्नांर्ी झपे कित्येिदा ‘उद्या पाणी येणार 
नाही तर आता भरून ठेऊ’ इतपयांत जातेही, पण त्यापुढे जाऊन सरिारला दोष देणं, हवामान 
बदलाला दोष देण ंइथ ंिुठंतरी येऊन गाडी थांबते. संध्यािाळर्ी रस्त्यावरर्ं राकफि बनघतलं िी 
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आपल्या स्जवात जीव येतो. आपण मनातल्या मनात म्हणतो िी ‘दपुारपेक्षा आता बरं आहे’ 
आणण रात्री त्रबछान्यावर दोनेि वाजेपयांत अस्वस्थ लोळत पडतो, िारण त्रास होत असतो. झोप 
लागत नाही, मानेखाली सतत घाम चर्खलासारखा भासत राहतो; िूलर असलार् तर त्यार्ी दमट 
हवा नािा-िानांत जाऊन नाि र्ोंदते. रात्री एि किंवा दोन नंतर आपण उठतो, थोड ंइिड-ेनतिड े
िरतो. आरशात डोळ्यांतल्या रक्तवादहन्या र्ांगल्यार् गलेलठ्ठ ददसतात, तोंडावर पाणी मारून 
पुन्हा आपण लोळण घेतो. ददवसभराच्या िामाच्या ताणाने ताणलेला आत्मा थोडा सैलसर पडतो. 
रात्र आता थडंरेी झुळूि सोडू लागते आणण िेव्हातरी पहाटे डोळा लागतो.   

झोपेर् ेिाही तासर् शमळतात पहाटेच्या वेळेस आणण िाही तासांतर् गोंर्धळ-गडबड िूलरच्या 
आवाजाहूनही वाढतो. जाग येते तसं समजतं िी पाणी आलंय नन जो-तो जगण्याच्या र्धावपळीत 
गुंतलेला आढळतो. हे सगळं बघून वाटू लागतं ‘हे िाय जगणंय?’  

‘बरं, हे निो; मग िस ंजगणं हवंय तुम्हाला?’ हा प्रश्न खरं तर आपल्याला नाही पडत, पण 
उन्हाळा हा प्रश्न दररोज ववर्ारत राहतो, एवढंर् िी िुणी लक्षर् देत नाही त्रबर्ारयािड.े 
उन्हाळ्यािड ेबघण्यार्ा आपला दृष्टीिोन किती िोता आहे यार्ी जाणीव मला पदोपदी होत 
राहते, पण आपण नळाला आलेल्या पाण्याने समार्धानी होण्यावरर् अडिलोय ही खेदार्ी बाब 
आहे.  

 
उन्हाळा दरवषी हेर् ववर्ारतो – “Is this what you want?” 
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घामार्ी पवाष न िरता िुण्या अनोळख्या व्यक्तींसाठी पाण्यार्ी सोय िरणारे कित्येि राबणारे 
हात महाराष्रात आज िाम िरताहेत. त्यांर् ंिाम प्रशंसनीय आहे, त्यात शंिार् नाही. हे लोि, 
पाणी फाऊंडशेन, नाम फाऊंडशेन, आणण अस ेकित्येि, आज जी पाण्यार्ी िमतरता जाणवतीय 
ती भरून िाढण्यासाठी अनतशय तळमळीने िाम िरताहेत. गाविरयांच्या जागतृीर् ंिाम िरत, 
त्यांच्या खांद्याला खांदा लावून ‘पाणी अडवा, पाणी स्जरवा’र्ा घोष िरत ही मंडळी उन्हाळ्याला 
त्यांच्या परीने उत्तर देत आहेत आणण दसुरीिड ेआपल्यासारखे ९ ते ६ च्या नोिरीत अडिलेले 
आणण संसाराच्या व्यापात गुंगलेले जीव ‘आज नळाला पाणी येतंय िी नाही’ या प्रश्नावर गुंजन 
िरत रादहलेत. याव्यनतररक्तही आजच्या घडीला जुनाट झालेले सण-उत्सव साजरे िरून 
उन्हाळ्यार्ी थट्टा आपण र्ालूर् ठेवलीय. अगोदर जंगलं जाळून मनातल्या द:ुइच्छांर् ंदहन 
िरायर्,ं नंतर पाण्यार्ी रंगपंर्मी खेळून आपल्या मनातला ‘जगार् ेआम्ही राज’े असा सुप्त 
अहंिार जागतृ िरायर्ा. हे दरवषीर् ंआहेर्. ददवाळीत फटािे फोडून स्वत:च्या आजूबाजूर् ं
वातावरण दवूषत िरायर् ंनन ‘Smoking Kills’ च्या जादहराती िरत कफरायर्.ं  

उन्हाळा दरवषी, दररोज हार् एि प्रश्न माझ्यासमोर उभा िरत येतो. “Is this what you 
want? हे अस ंजगणं तुम्हाला हवंय िा? तुम्हाला तुमच्या आजूबाजूला नैसचगषि दहरवळ, झाड ं
निो आहेत िा? तुमच्या आजूबाजूर् ेस्वच्छ पाण्यार् ेसाठे तुम्हाला मारून टािायर् ेआहेत िा? 
तुम्हाला हवामान बदलाला अजून हातभार लावायर्ा आहे िा? तुमच्या पाणी नन वीज तुटवड्यात 
तुम्हाला भर टािायर्ी आहे िा?” 

उन्हाळ्यार् ेहे सारे प्रश्न आजर् ेनाहीत. हे माणूस जेव्हा जग स्जंिण्याएवढा समजूतदार झाला 
तेव्हार् ेआहेत. जगातला सवाषत बुस्ध्दमान प्राणी म्हणून जगाववषयी आपल्या िाही जबाबदारया 
आहेत. जरी या जबाबदारया तुम्ही झटिल्या तरी स्वत:च्या नन स्वत:च्या पुढच्या वपढीच्या 
जगण्यासाठी िाही गोष्टी िरणं अतीव गरजेर् ंआहे. आजर् ेभारतार् ेप्रश्न उद्या जाऊन जगार् े
प्रश्न बनणार आहेत िारण जीवन आणण जल सवषत्र आहे. आपल्याला शमळालेली बुध्दी, तािद, 
मुबलि प्रमाणात उपल्ब्र्ध असलेली नैसचगषि सार्धन-संपत्ती आपण गमावली तर आपल्याएवढा 
द:ुखी जीव या जगात िुणी नसेल.  

उन्हाळा चर्डचर्डीर्ा, त्रासार्ा नाहीये. तो आपण िरून बसलोय आता. जंगलात कफरताना 
उन्हाळ्यार्ी कितीतरी साजरी रूप ंपादहली आहेत मी. दहवाळ्यासारखार् उन्हाळाही आल्हाददायि 
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सण आहे. वपवळट झालेल्या शुष्ि पानगळीच्या वनात फुललेली लालभडि पळस (Butea 
monosperma) बनघतलीय िा तुम्ही िर्धी? `Flame of the Forest’ म्हणतात नतला. आता 
ही गुलाबीसर लाल पळस आपला नैसचगषि जलवा दाखवत असताना वणव्यांर्ी नन होळीर्ी िाय 
गरज आहे? त्या पळसेवरती र्रणारे ववववर्ध जातींर् ेपक्षी बघून ‘हे resource utilization आपण 
िरू शिलो नाही’ या ववर्ाराला वार्ा तरी फुटेल; आगीभोवती नुसतंर् बोंबा मारत कफरण्यात 
िाय तथ्य आहे?  

 
उन्हाळयाने जन्मर् नाही घेतला तर वपवळं झुलदार गवत िस ंअनुभवणार तुम्ही? 

मध्य-भारताच्या तळपत्या उन्हात कफरलात तर सिाळच्या वेळेस एि मंद हवाहवासा वाटणारा 
गंर्ध वेडावून जाईल तुम्हाला. मोहाच्या प्रर्डं झाडांच्या फुलांर्ा हा गंर्ध, उन्हाळ्याव्यनतररक्त िर्धी 
सापडणार? अगदीर् नशशबवान असाल तर मोहार्ी (Madhuca longifolia) फुल ंखाऊन णझगंलेलं 
एखादं वानरही ददसेल आसपास. उन्हाळ्याव्यनतररक्त िर्धी तुम्हाला फळांर्ा राजा र्ाखता येणार? 
उन्हाळयाने जन्मर् नाही घेतला तर वपवळं झुलदार गवत िस ंअनुभवणार तुम्ही? पळस नन मोह 
सोडा, नुस्ता बहरलेला बहावा (Cassia fistula) जरी तुम्ही बनघतलात तर रंगपंर्मी 
खेळल्याबद्दल तुमर्ी तुम्हालार् लाज वाटेल. उन्हाळ्यानं रंगपंर्मी वषाषनुवषाांच्या उत्क्रांतीने 
आपल्या अगोदरर् सुरू िेली आहे. उगार् नाही बहाव्याला ‘Golden Shower Tree’ म्हणत. 
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नीलमोहोर (Jacaranda mimosifolia) पादहलाय िर्धी? हे माझ्या स्जव्हाळ्यार् ंझाड. त्या 
नीलमोहोराच्या सड्यावर कित्येि तळव ेउदार झालेत आजवर! जर उन्हाळ्यार्ा हा आकफ्रिन, but 
very much Indian, अववष्िार तुम्ही पादहला नसेल तर पुणेरी भाषेत बोलायर् ंझालं तर, 
‘तुमच्या जगण्याला िाय अथषय?’’ भारतात उन्हाळ्यात फुलणारया झाडांर्ी नावं घेऊ तेवढी थोडीर् 
आहेत, पण जर झाडांसारखी झाड ंउन्हाळ्यात स्वत:ला फुलवतात तर एि ‘नऊ ते सहा’ च्या 
र्क्रात अडिलेला बुस्ध्दवान माणूस िा नाही?  

तापमान वाढू दे, ते वाढणारर् आहे. त ेवाढतंय िारण आपण वाढू ददलं. आता त्याला दषुणं 
देण्यात आणण िेव्हा तरी पहाटे झोप लागेल अशी वाट पाहण्यात िाहीर् अथष नाही. झालंर् तर 
पुढच्या वषीर्ा उन्हाळा आणखीन सुसह्य होण्यासाठी िाय िरता येईल यार्ा ववर्ार िरा. 
िामाच्या र्क्रात अडिला असाल तर ननदान ऑनलाईन पाण्यासाठी िाम िरण्याच्या स्वयंसेवी 
संस्थांना आचथषि हातभार लावा. जर अगंात उन्हाळ्याएवढीर् र्धग असेल तर स्जथे गरज आहे 
नतथ ेजाऊन श्रमदान िरा. एखाद्या वीिेण्डला बाहेर पडा. िाय िाय िुठे िुठे फुललंय ते बघा. 
किती रंग आहेत उन्हाळ्यात हे एिदा तरी मोजार् म्हणतो मी. एखाद्या रात्री, घराच्या 
गच्र्ीवरती किंवा असलंर् तर फामष हाऊसवर उघड्यावर झोपा. अशावेळी डोळे उघडले तर 
र्ांदण्या ददसतील आणण िानही उघड ेठेवले तर आजूबाजूर् ेवन्यजीवही ददसतील. उन्हाळ्यार्ा 
मनमुराद आनंद घ्यायला शशिा आणण इतरांनाही शशिवा. उन्हाळ्यापासून दरू पळू निा, ते शक्य 
नाही. येऊ दे घाम, शभजू दे अगं थोड.ं स्जममरे्ध जाऊन िाय गाळतो आपण? इथ ेतर आपसूिर् 
सोय िेलीय!  

पंकज कोपड े
================================================================ 

MMNY is now on You Tube 
 

 
https://m.youtube.com/watch?v=3cwmF5iuf2Y 

https://www.youtube.com/watch?v=IrE6mBgrqZM 

https://www.youtube.com/watch?v=NcVuLhAR0d8 

====================================================== 

https://m.youtube.com/watch?v=3cwmF5iuf2Y
https://www.youtube.com/watch?v=IrE6mBgrqZM
https://www.youtube.com/watch?v=NcVuLhAR0d8


 

13 
 

 

आठवण आठवणींची..... 
 

आठवणींर् ेरंग...... 
 

दाट -गडद ढगाळ्लेले  
आतून -बाहेरुन शभजलेले  
हास्यांनी तरारलेले, 
िर्धी अश्रूमंध्ये बुडलेले ! 
 

आठवणींर्ी वाट...... 
 

बरयार् वळणा -वळणांर्ी  
सुखद -दःुखद क्षणांर्ी , 
मुक्िामी पोहोर्ण्यार्ी, 
तर िर्धी भरिटत जाण्यार्ी ! 
 

आठवणींर्ी साथ....... 
 

सतत सोबत येणारी 
जन्मोजन्मी पुरणारी 
हळूर् जवळ आणणारी.... 
तुला -मला जोडणारी !!!  
 

प्रीती देशपांड े
www.meetipreeti.com 
 

================================================================ 

 MMNY is now on twitter as well @Majha_MMNY 

================================================================ 

http://www.meetipreeti.com/
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================================================================ 

 
 

Maharashtra Mandal NY is now on Facebook. Search for “Maharashtra Mandal NY” on 
Facebook. 
 

Please support the organization by clicking “like” button.   
 

 
 

You will find the latest news, up-coming events, pictures and useful information on the 
page. The facebook link is  

https://www.facebook.com/maharashtramandal.ny 

- Kini Prabhakarr 
================================================================ 

https://www.facebook.com/maharashtramandal.ny
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Fish Cutlets 
 

 
 
Ingredients:- 

2 kingfish fillets  

1 cup pohe (puffed rice) soaked 

2 tbsp ginger-garlic paste 

1/2 cup pudina paste 

2 potatoes boiled & mashed butter 

Breadcrumbs as needed 

1 tsp turmeric powder 

Salt to taste 

 

Procedure:- 

(1) Steam the fish & remove the bones. 

(2) Then put the potatoes, pudina paste, pohe, turmeric powder, ginger-garlic paste & salt to taste 

(3) Coat them with breadcrumbs & shallow fry them in butter. 

(4) Serve with green chutney or tomato ketchup. 

- प्रीती बाणावलीकर 
www.pritiskitchen.weebly.com 

======================================================= 
सुभावषत: 
पथृ्वीव्यां त्रीणण रत्नानन जलमन्नं सुभावषतं। 
मुढै: पाषाणखण्डषेु रत्नसंज्ञा ववर्धीयते ॥ 

  

अथष: 
पथृ्वीवर तीनर् रत्नं असतात. ती म्हणजे पाणी, अन्न आणण सुभावषत. मूखष लोि मात्र िाही 
पाषाणांना रत्नं म्हणतात. 
======================================================= 

http://www.pritiskitchen.weebly.com/
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a;#v;e x;bd / WB;e x;bd / 
  
 4. r;v;[;;x;I l$[;;r; p;Z;I  1. l;]b; p;;y;;]c;;, W]c; m;;n;ec;; m;;e@; p;Z;I 
 8. m;;v;x;Ic;; n;v;r;, a;w*c;; m;evh[;;  2. x;hr;]t;Il lh;n;s;; p;Z;I 
10. m;y;;s;ur;c;; m;h;l  3. r;j;-- ik]:v;; k:l-- 
12. a;j;;rp;[;;t; ij;B;ec;I j;;t;e  5. p;;y;;c;; B;;g; 
13. g;;[;;r; p;Z;I - k:;^y;; r]g;;c;;  6. t;o[; m;ulg;; 
14. b;ihrI ---, ix;k:;rI p;Z;I  7. h; p;Z;I c;;]d[y;;t; a;n;]dt;;e 
16. Ak: g;u[;  8. s;;el;p;Ur m;;Lr;n;;t;l; m;;e@; p;Z;I 
18. m;h;r;{!M;t;Il Ak: p;Z;I  9. ip;v;^y;; c;;ec;Ic;I m;En;; 
20. $ux;I, Q;kk:; 11. P{;Ic;e n;;v; as;lel; p;Z;I 
22. ix;k:lel;, --- s;v;*F; p;Ujy;t;e 15. s;rp;![;;r; p;>;[;I, g;o#;c;e K;;ê 
23. ---p;ùI, m;h;r;{!M;c;; ik:n;;r; 17. l;ek:, m;;[;s;e 
25. Q;n;u{y;b;;[; v;;p;r[;;r; y;;eQd; 19. p;>x;]s;; 
26. ip;s;;r; fu:lv;[;;r; p;Z;I 21. ds;r;, idv;;LIc;e idv;s; 
29. in;Le k:b;ut;r 22. t;uk:#e k:r[;;r;, k:;p;[;;r; 
30. f:;e#;, t;;e#; 23. h; p;Z;I p;h;!e a;rv;t;;e 
31. rs;m;p;eZ;; j;;#, #;LIp;eZ;; p;;t;L as;e k:n;;*!k:I s;Up;  24. ix;k:;rI 
32. k:;eLI 25. Hy;;cy;; n;;v;;t; b;;[; a;he 
34. b;g;^y;;s;;rK;; p;Z;I 26. ik:DDy;;c;; b;uoj;, Ak: m;;s;; 
36. Ak: ix;k:;rI p;Z;I 27. Hy;;c;e l;#U, ix;r; k:rt;;t; 
37. m;eleDy;; p;>;[y;;]n;; K;;[;;r; p;Z;I 28. iv;{[;Uc;e v;;hn; 
38. k:;e^y;;]c;I -- 29. p;;[;q;L p;Z;I, v;!v;;G;UL 
39. s;rsv;t;Ic;e v;;ê 30. g;uj;r;q;m;Q;Il Ak: g;;v; 
40. c;;]B;;r (ih]dI) 31. Ae! n;s;lel;, in;B;e*L, ak&:iF;m; 
42. i!v;i!v; k:r[;;r; p;Z;I 33. n;v;rdev;;c;I a;w* 
44. ax;uB; p;Z;I 35. s;uùI 
46. K;redI, iv;k>:I 40. s;;d-p;>it;’s;;d de[;;r; p;Z;I 
47. Ak: Q;;ny; 41. wj;; 
48. m;sk:; --, b;>e# 42. rtn;;ig;rIc;; lh;n; p;Z;I 
49. s;rsv;t;Ic;e a;s;n; 43. s;;Ed;im;n;I 
50. sm;x;;n;;t;l; p;Z;I 44. iv;j;;p;Urc;; g;;el --- 
52. im;@U im;@U --- 45. t;;k:d, x;kt;I 
54. k:p;;et; 47. ip;s;;r; n;s;lelI p;Z;I[; 
56. hrLI, g;v;t;;c;I m;uLe 48. p;Zy;;cy;; n;;v;;t; b;>e# a;he 
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57. x;UL ik]:v;; dh; hj;;r abj; 49. K;;e!ep;[;;, k:;rsq;;n; 
58. v;;iDm;k:Ic;; p;Z;I, k:rk:;ec;; 51. Ak: p;>k:;rc;; p;;ep;! 
60. b;k:, b;l;k: 53. lh;n;s;e G;ub;#, i@p;ke:d;r 
62. s;v;;*t; %;e!es;e b;dk: 55. B;;rt;Iy; n;;wi!]g;el 
64. n;f:; n;vhe 59. Ak: p;Z;I, k:;!; --- 
66. m;h;x;y; 60. ‘Ak:; t;^y;;t; h;et;I’ c;; p;Z;I 
68. ix;]p;l;, dhIB;;t; --- 61. m;;f:I, Z;m;; 
69. l;k:#;c;; k:;r;g;Ir 62. k:p;;L;v;rc;; it;lk: 
70. p;;v;s;;c;I v;;! p;;h[;;r; p;Z;I 63. im;@I, a;il]g;n; 
 64. -- m;En;; 
 65. t;ùU, v;>;ty;, K;;e#k:r m;Ul 
 67. ke:Dy;;n;e -- a;he re 
 

 (शब्दकोड्याच ेउत्तर १५ जून २०१७ पयतं info@mmny.org  या ई-मेल पत्त्यावर पाठवावे. अचकू 
उत्तर पाठर्वणारय्ांची नावे पुढील अकंात प्रमसध्द करण्यात येतील.)  

- र्वनायक दामले 

====================================================== 

जानेवारी २०१७ कोड्यांची उत्तरे  
 

1. Feed me and I live, yet give me a drink and I die 

A. Fire 

 

2. Mr. Smith has 4 daughters. Each of his daughters has a brother. How many 

children does Mr. Smith have? 

A. 5 

 

3. Look at me. I can bring a smile to your face, a tear to your eye, or even a 

thought to your mind. But, I can't be seen. What am I? 

A. Memory 

 

4. What gets broken without being held? 

A. A promise 

 

mailto:info@mmny.org
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5. What has a head, a tail, is brown, and has no legs? 

A. A penny 

 

6. What is harder to catch the faster you run? 

A. Your breath 

 

7. What belongs to you but others use it more than you do? 

A. Your name 

 

8. Two fathers and their two sons go fishing together. They each catch one fish to 

take home with them. They do not lose any fish, and yet when they arrive at home 

they only have three fish. How can this be? 

A. There are just three people. A grandfather, his son, and his grandson. 

 

9. What body part is pronounced as one letter but written with three, only two 

different letters are used? 

A. Eye 

 

10. Mary's father has 4 children; three are named Nana, Nene, and Nini. So what is 

the 4th child's name? 

A. Mary 

 
(k:’;e#I v; WT;re j;;l;v;On; s;;B;;r) 

====================================================== 
एर्प्रल २०१७ कोड े

खालील इंग्रजी शब्दांना मराठी प्रनतशब्द सांगा. मात्र प्रत्येि शब्दार्ी सुरुवात "परर" नेर् झाली 
पादहजे. 
 
1. Family - पररवार 
2. Introduction 
3. Nurse 
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4. Familiar 
5. Paragraph 
6. Culmination 
7. Marriage 
8. Outcome 
9. Circular 
10. Terminology 
11. Fragrance 
12. Transformation 
13. Revolution 
14. Appendix 
15. Hard work 
16. Council 
17. Seminar 
18. Situation 
19. Surrounding 
20. Unit/measure 

(j;;l;v;On; s;;B;;r) 
 (कोड्याच ेउत्तर १५ जून २०१७ पयतं info@mmny.org  या ई-मेल पत्त्यावर पाठवावी. अचकू उत्तर 

पाठर्वणारय्ांची नावे पुढील अकंात प्रमसध्द करण्यात येतील.)  
====================================================== 

 
Please note the following dates for MMNY major programs (subject to change):  

Maharashtra Din  - Saturday, May 6, 2017 

Glorious India - May 26-28, 2017  (MMNY is proud to be the community partner)  

Picnic - Saturday, July 22, 2017 

India Day Parade/s  in August 2017 

Ganapati - Sunday, August 27, 2017 (Tentative) 

Kojagiri - Saturday, September 30, 2017 

Diwali - Saturday, October 28, 2017 

======================================================= 

mailto:info@mmny.org
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अल्प पररचय 
 

 
 

‘गुलदस्ता’ हे जवळजवळ ५०० पानांर् ेवजनदार सचर्त्र पुस्ति, २ मार्षला मुंबईत 'अनघा 
प्रिाशन'ने प्रिाशशत िेले. अनौपर्ाररिरीत्या त्यार्े प्रिाशन, सुप्रशसध्द डॉक्टर व लेखि ववठ्ठल 
प्रभू यांच्या हस्ते मानाने झाले. या पुस्तिार्ी किंमत ५००रुपये-$३० असून त्यात, माझ्या 
ववश्वव्यापी पररचर्त-अपररचर्त-मुलखावेगळ्या-प्रशसध्द-अप्रशसध्द व्यक्तींवर-शमत्रांवर दशुमषळ 
छायाचर्त्रांसह ६० शब्दचर्त्र-ेव्यस्क्तर्त्रे-लेख आहेत. शशवाय, त्यात प्रस्तावना नसून माझं बोलिं 
‘मनोगत’, पुस्तिातील सारं सार थोडक्यात सांगून जातं. लविरर् ते बुि-गंगा डॉट िॉमवर 
उपलब्र्ध होणार असून महाराष्रातील सवष पुस्तिववके्रत्यांिड ेववक्रीला आहे. माझ्य पत्नीला, 
वीणाला ते अपषण िेले असून सुरुवातीलार् पुस्तिात माझ्या मोठ्या भावाने, हेमंतने, माझ्यावर 
ओळख ओळखवजा लेख शलदहला आहे. िांही मदहन्यांनी अमेररिेतही ते सवष वार्िांना उपलब्र्ध 
होईल. माझ्या पदहल्या लोिवप्रय 'सुन जा ददल िी दास्तां...' पुस्तिानंतर या ‘गुलदस्ता’ 
पुस्तिार्हेी रशसि वार्ि, उत्तम स्वागत िरतील अशी आशा बाळगतो.   
 
माझ्या ग्राकफि डडसाईन व्यवसायामुळे, येथील व महाराष्रातील मराठी समाजात उल्लेखनीय 
सामास्जि िायाषमुळे, अनेि वषष महाराष्र-बहृन महाराष्र मंडळे त्यांच्या अचर्धवेशनासाठी िेलेल्या 
नन:स्वाथी मदतीमुळे व दशुमषळ गाण्यांच्या छंदामुळे झालेले गौरव-िायषक्रम त्यार्ी साक्ष आहे. 
तसेर्, मराठी सादहत्य क्षते्रात (Photo Journalism) दशुमषळ छायाचर्त्रांसह येथे व महाराष्रात 
माशसिांतून ननयशमत प्रिाशशत होणारी असंख्य बोलिी ‘शब्द-व्यक्तीचर्त्र’े सवाांना ‘संजीवनी' 
देणारी आहेत अशी रशसि वार्िांर्ी प्रनतकक्रया आहे... 
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मराठमोळा म्हणून जाताजाता एि महत्वार्ी, आनंदार्ी व अशभनंदनार्ी बातमी येथे सांगतो... 
माझ्या सांगण्यावरून माझ ेपररचर्त सुप्रशसध्द संगीतिर 'सी. रामर्दं्र’ यांच्या (सध्या र्ालू 
असलेल्या) जन्मशताब्दी ननशमत्त, मुंबई मराठी सादहत्य संघात ५ मार्ष, २०१७ला त्यांना व माझ्या 
जवळच्या स्नेही सुप्रशसध्द अशभनेत्री ‘लीला चर्टणीस' यांना 'फाळिे स्मतृी प्रनतष्ठाननी' मरणोत्तर 
'दादासाहेब फाळिे अवॉडष’ देण्यात आले होते. नतिीट लावलेल्या त्या ‘हाऊस फुल्ल' समारंभात 
माझाही सत्िार, मानपत्र व अवॉडष देऊन गौरव िरण्यात आला होता. येथील व भारतीय मराठी-
गैर मराठी समाजात, या 'तीन मराठी' (सी. रामर्दं्र, लीलाताई, व मी) माणसांर्ा जाणीवपूवषि 
झालेला सत्िार बरंर् िांही सांगून जाईल अशी खात्री आहे व त्यार्ी इथला मराठी समाज योग्य 
दखल घेईल अशी अशा बाळगतो. सोबतर् ेप्रूफ पाहावे. असो.  
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ररझव्हष बाँिेर्े माजी गव्हनषर श्रीहरून रशीद खान यांच्या हस्त े., सादहत्य सघंात झालेला माझा सत्िार-
…गौरव 
 

 
 

शलदहण्यात-िळववणात िांही िमीजास्त झाल ंअसेल तर क्षमस्व.  
- जयंत र्वठ्ठल कुळकणी 
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’गुलदस्ता’ पसु्तकाच ेपवूाकवलोकन 
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दादासाहेब फाळके जयंतीननममत्तच्या ’चचत्रपट जन्मशताब्दी महोत्सवा’मधील गौरव 
 

  
 

I am happy and proud to share the following news about my humble tribute to our 100 Year old 

Indian Film Industry thru rare photographs from our personal-passionate collection. You can also 

read more info at: 

http://maharashtratimes.indiatimes.com/articleshow/12537614.cms 

 

Info: http://www.indianexpress.com/news/a-century-of-memories/943726/ 

 

Photos: https://plus.google.com/photos/110140944430695749790/albums/573859009992269688

1?gpinv=AMIXal94aBmr8YVFr7NdW5w-icWH8-

WugWL1lev5HPM4ZNxLK7e4enP6pebgliiTUXcBkX34vsM--

FEi7sDQi5uIe1GMFNMdKfrpf8V4odqVso3SBWouypo&authkey=CMfJu-6NmvS25gE 

 

 

http://maharashtratimes.indiatimes.com/articleshow/12537614.cms
http://www.indianexpress.com/news/a-century-of-memories/943726/
https://plus.google.com/photos/110140944430695749790/albums/5738590099922696881?gpinv=AMIXal94aBmr8YVFr7NdW5w-icWH8-WugWL1lev5HPM4ZNxLK7e4enP6pebgliiTUXcBkX34vsM--FEi7sDQi5uIe1GMFNMdKfrpf8V4odqVso3SBWouypo&authkey=CMfJu-6NmvS25gE
https://plus.google.com/photos/110140944430695749790/albums/5738590099922696881?gpinv=AMIXal94aBmr8YVFr7NdW5w-icWH8-WugWL1lev5HPM4ZNxLK7e4enP6pebgliiTUXcBkX34vsM--FEi7sDQi5uIe1GMFNMdKfrpf8V4odqVso3SBWouypo&authkey=CMfJu-6NmvS25gE
https://plus.google.com/photos/110140944430695749790/albums/5738590099922696881?gpinv=AMIXal94aBmr8YVFr7NdW5w-icWH8-WugWL1lev5HPM4ZNxLK7e4enP6pebgliiTUXcBkX34vsM--FEi7sDQi5uIe1GMFNMdKfrpf8V4odqVso3SBWouypo&authkey=CMfJu-6NmvS25gE
https://plus.google.com/photos/110140944430695749790/albums/5738590099922696881?gpinv=AMIXal94aBmr8YVFr7NdW5w-icWH8-WugWL1lev5HPM4ZNxLK7e4enP6pebgliiTUXcBkX34vsM--FEi7sDQi5uIe1GMFNMdKfrpf8V4odqVso3SBWouypo&authkey=CMfJu-6NmvS25gE
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This historic and nostalgic event took place at Vasantrao Bagul Uddyan in Pune on Sunday, 

April 29, 2012, at Pt. Bhimsen Joshi Art Gallery, Pune. The same was extended for three weeks 

by public demand. Proud to mentioned, we have donated our entire photos/collection to the  

city of PuneéThis entire photo exhibit was designed by me from my personal collection. 

 

Times of India : 
 

A five-day cultural festival, comprising 

music, dance, films and exhibition, has been 

organized between April 29 and May 3 at the 

National Film Archive of India to celebrate 

100 years of Indian cinema. 

It was on May 3, 1913, when founder of the 

Indian film industry Dadasaheb Phalke 

screened the first movie Raja Harishchandra 

at Coronation theatre in Mumbai. 

Addressing a news conference here on 

Wednesday, Congress corporator Aba Bagul, 

chairman of Pune Navratra Mahotsav, the 

main organizer of the festival, said, ñOn May 

3, the film industry will enter the 100th year 

of its foundation. During the festival, US-

based Jayant Kulkarni, who has a huge 

collection of rare photographs of artists from 

the early days, will open his treasure for 

cinema lovers.ò 

On the 142nd birth anniversary of Phalke on 

April 30, a rally will be taken out from the 

Film and Television Institute of India till 

Sarasbaug, said Bagul. 

Marathi film songs will be presented at 

Vasant Bagul Udyan on May 1 evening while 

actors, who have worked as child actors in 

Marathi films, will interact with children on 

May 2 evening, he said. 

The organizing committee has also decided to 

screen some famous Marathi as well as other 

Indian films at various theatres in the city. 

The details will be announced soon, Bagul 

said. 

 
 

http://timesofindia.indiatimes.com/city/pune/Cultural-fest-to-showcase-100-yrs-of-Indian-cinema/articleshow/12552847.cms
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पुण्याच ेमेयर श्रो.व सौ . आबा बागुल यांच्या हस्ते  २०१२ला, मला मानानेजाहीरपणे- देण्यात 
आलेले …’पुण्य भूषण‘  

 
 

आणण देण्यात आलेली दादासाहेब फाळके स्मरणार्क रॉफी… 
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दादासाहेब फाळके स्मरणार्क रॉफी व सोबत देण्यात आलेले मुगले आझमच-ेपोस्टर...  

 

- जयंत र्वठ्ठल कुळकणी 
====================================================== 
माननीय जयंतराव, 
 

मन:पूवषि अशभनंदन! ही बातमी ऐिून मन आनंदाने आणण अशभमानाने भरून आले. 
MMNY च्या शशरपेर्ात मानार्ा तुरा ! 
 

तुमच्यासाठी खास संदेश - 
 

प्रनतभेर्ी उंर् भरारी आसमंतात मारत रहा 
नव्या पवाषतील सुखस्वप्ने सािार िरत रहा 
सादहत्यसंस्िृतीर्ी वेल गगनाला शभडो, ईश्वरर्रणी हीर् सददच्छा 
वप्रय जयंतराव, तुम्हाला आमच्या हाददषि शुभेच्छा ! 
 

डॉ. सोननया शटे्ये 
====================================================== 
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 वतृ्तातं 
 

सप्रेम नमस्िार! 
 
२०१७ र्ा शुभारंभ आम्ही या वषी मिर संक्रांत या िायषक्रमाने िेला. लााँग आयलंड इथल्या 
सुसज्ज नवीन जागेर् ंसवष सभासदांनी उत्तम स्वागत िेलं. िायषक्रमांच्या अपेक्षा, शट्ल बस सेवा, 
चर्मुरड्या मुलांसाठी मनोरंजन सोयी, जेवण इत्यादी गोष्टींर्ा सव्हे अशा अनेि िल्पना अमंलात 
आणून 'महाराष्र मंडळ न्यू यॉिष ' आमच्या रशसि प्रके्षिांना नेहमीर् दजेदार िायषक्रम देण्यार्ा 
आटोिाट प्रयत्न िरत असतं. 
 
मिर संक्रांत िायषक्रमात बाल्टीमोर मराठी मंडळाने श्री. चगरीश परब यांच्या सफल ददग्दशषनाखाली 
'आटपाट नगर, बळी आणण राजा' ही ब्लॅि िॉमेडी अत्यंत प्रभावीपणे सादर िेली. ददग्दशषि व 
त्यांच्या टॅलेंटेड िलािारांनी सवष प्रेक्षिांर्ी मनं स्जंिली. 
 
त्यानंतर 'महाराष्र मंडळ न्यू यािष ' च्या खेळाडू शाखेतफे मनोज िामतिर व दीपाली िामतिर 
यांच्या उत्साही तसेर् अर्िू ननयोजनाखाली िॅरम स्पर्धाष िमालीर्ी यशस्वी झाली. अनेि नॉन 
मराठी भावषिांनी या स्परे्धत भाग घेऊन आनंद घेतला.  
 
नुितार् या वषीर्ा नतसरा िायषक्रम, गुढीपाडवा-मराठी नववषां आम्ही नेहमीप्रमाणेर् उत्साहाने 
साजरं िेलं. 'िलाब्रेशन'-बाल्टीमोर या संस्थेतफे सुप्रशसध्द सादहस्त्यि व नाटििार श्री. ववजय 
तेंडुलिर शलणखत प्रशसध्द नाटि 'िमला' सादर िेलं गेलं व तमाम प्रेक्षिांनी प्रर्डं प्रनतसादाने 
उर्लून र्धरलं. 
 
या व्यनतररक्त 'ग्लोररयस इंडडया' या भारत सरिारतफे अमेररिेत आयोस्जत िेलेल्या सवाषत 
मोठ्या प्रदशषनात 'महाराष्र मंडळ न्यू यॉिष ' र्ा िम्युननटी पाटषनर या नात्याने डडनर इव्हेंट साठी 
बहुतेि सभासद आनंदाने सहभागी झाले होते. 
 
'महाराष्र मंडळ न्यू यॉिष ' च्या फेसबुि पेजने १००० लाईक्सर्ा टप्पा पार िेला आणण 
लोिवप्रयतेत रोज भर पडते आहे. आमच्या Youtube channel वर उपाध्यक्ष शशवराज भोसले 
यांनी तयार िेलेले िायषक्रमांर् ेअनेि कक्रएदटव स्व्हडीओ बघायला शमळतील. 
https://www.youtube.com/channel/UCxKKlQwkjYQlGO3l_bEGlUw 
 
 

https://www.youtube.com/channel/UCxKKlQwkjYQlGO3l_bEGlUw
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मंडळार्ी वेबसाईट www.mmny.org  इथे जरूर भेट द्या. ईमेल सबस्स्क्रप्शन िेल्यास सवष 
बातम्या आपल्यापयांत पोहोर्तील. गेल्या र्ार मदहन्यांतल्या िायषक्रमांर्ी एि झलि पहा. पुढच्या 
िायषक्रमांत आम्ही उत्सुितेने आपली वाट बघत आहोत तेंव्हा जरूर या. 
 

स्नेहांकित, 
 

ककनी प्रभाकर 
सेके्रटरी, महाराष्ट्र मंडळ न्यू यॉकक  

======================================================= 
छायाचचत्र े
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अंकुर आणण अचकना पोतदार 
 

 
 

मंडळी, सप्रेम नमस्िार! 
 
मी अिुंर आणण माझी बायिो अर्षना ३ वषाांपूवी लॉन्ग आयलाँड ला आलो. एिे ददवशी पुरणपोळी 
खायर्ी खपू इच्छा झाली, IT Engineer र् ेदषु्पररणाम म्हणा, लगेर् Google िेले, तर 
महाराष्र मंडळाच्या क्षेत्रस्थानाला र्धडिलो. बायिोने लगेर् मेम्बरशशप घेतली आणण ’सेल्फी’ 
नाटि बघायर् ेननशमत्त झाले, आणण मंडळाच्या लोिांशी ओळखी होऊ लागल्या. खरंतर मला 
स्वतःला "मराठी" सादहत्य, नाटि, शसनेमा, इ. र्ी फार ददुषम्य आवड किंवा वेड असे िाही नाही. 
म्हणून िाय नतटिारा पण नाही बरं िा! पुढच्या िायषक्रमात ’होम शमननस्टर’ साठी आम्ही 
ननवडले गेलो. इतक्या छान गप्पा रंगल्या िी प्रेक्षि लोिांनी िायषक्रम झाल्यावर मला ववर्ारले 
िी तुम्हाला िायषक्रम िरायर् ेपैसे शमळाले िा? ववनोदार्ा भाग वेगळा, पण िायषक्रम ननयोजन 
अनुरूप होत,े म्हणून सगळ्यांनार् मजा आली. हळू हळू इतर लोिांशी आणण िशमटी िायषित्याांशी 
ओळख झाली, इतक्या सहजपणे त्यांच्याशी मैत्री झाली आणण जेव्हा ते म्हणाले, "अरे शमत्रा 
िशमटी वर ये", मी नाही म्हणू शिलो नाही. त्या ददवसापासून MMNY हा या अमेररिन 
जीवनार्ा अववभाज्य घटि बनला आहे.  
 
खरंतर लहानपणापासून खपूर् multi cultural वातावरणार्ा सहवास. आई मुस्स्लम आणण वडील 
दहदं ूसोनार, त्यांर् ेBombay शसनेमा style र् ेलग्न. आई र्ी ९०% फॅशमली १९७० मरे्धर् US 



 

50 
 

मध्ये settle झालेली. आईवडडलांनी िुठल्यार् गोष्टींर् ेिंुपण घातले नव्हते. पदहलीत असताना 
सवाषत पदहली िॅसेट बाबांनी चगफ्ट िेली ती मायिल जॅक्सन/ बोनी M, इंस्ग्लश मेडडयम शाळा, 
मारवाडी शमत्र, आणण दोन्ही शभन्न आजोळ, त्यामुळे डोक्यात भाषेर्ा वपट्टा (िोल्हापुरी भाषेत 
बुक्िा ) पडल्याला असायर्ा. 
 
या सगळ्या मुळेर् िदाचर्त, माझा घरच्यांना मी MMNY र्ा इतिा ऍस्क्टव्ह मेंबर आहे यार् े
खपू आश्र्यष वाटते. पण खरं सांगायर् ेतर भाषेपेक्षादह महत्त्वार्ी आहेत ती माणसं, आणण या 
मंडळाच्या माणसांमुळे मी मंडळाशी जोडला गेलेला आहे, हे खरं. 
 
अजून बरेर् िाही आहे बोलण्यासारखे, सांगण्यासारखे.. तर मंडळी, या सवषजण, सहपररवार 
आमर्ा MMNY र्ा िायषक्रमांना आणण आमच्या या पररवारात सामील व्हा. 
 
======================================================= 

जोडीदार (वधवूरसचूक सदर) 

  
(चर्त्र - MS Word ClipArt) 

नमस्िार मंडळी, जानेवारी २०१४ पासून आम्ही स्नेहदीपमरे्ध ’जोडीदार’ हे नवीन सदर िेले आहे. 
त्यात तुम्ही वववाहववषयि जादहराती देऊ शिता. वर्धरू्ी/वरार्ी मादहती, वराबद्दल/वर्धबूद्दल 
अपेक्षा मराठी/दहदंी किंवा इंग्रजीतून info@mmny.org या ई-मेल पत्त्यावर पाठवावे. शब्दमयाषदा : 
२०० शब्द. जाहहरातीत तमुची संपकक र्वषयक माहहती (फोन/ई-मेल, इ.) द्यावी. ई-मेल पत्त्यातून 
तुमर् ेनाव लोिांना िळू द्यायर् ेनसल्यास abc_123@yahoo.com अशा प्रिारर्ा, नाव जाहीर 
न िरणारा, ई-मेल account सुरू िरून वापरावा. जयांना या जाहहरातींना प्रनतसाद द्यायचा 
असेल त्यांनी रे्ट जाहहरातदारांशीच संपकक  साधावा. स्नेहदीप मध्यस्थी िरू शिणार नाही. 
जादहरातीतील वर्ध-ूवरांच्या मादहतीबद्दल, तसेर् जादहरातींना प्रनतसाद देणार या लोिांबद्दल 
स्नेहदीप संपादि मंडळ किंवा महाराष्र मंडळ, न्यू यॉिष  जबाबदार असणार नाही. स्नेहदीपच्या 
या सेवेतून नवीन स्नेहबरं्धने जुळून येतील अशी आशा िरूया ! 

======================================================= 
 

mailto:info@mmny.org
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अक्षय अणावकर 
 

 
 
नमस्िार मंडळी, 
 
मी अक्षय अणाविर. 'महाराष्र मंडळ न्यू यॉिष 'शी माझी पदहली भेट २०१३ साली बी.एम.एम.ने 
आयोस्जत िेलेल्या ’सारेगम’ स्परे्धच्या ऑडडशनमुळे झाली. मी तेव्हा न्यू जसी मध्ये राहत होतो 
आणण नतथल्या ऑडडशनच्या तारखेला मी गावाबाहेर असणार होतो, त्यामुळे ऑडडशन न्यू यॉिष  
ला द्यायर् ंठरलं. त्या िायषक्रमाला िरण्यात आलेली उत्तम सोय आणण इथल्या िायषिाररणी 
सभासदांर्ी उमी जाता क्षणीर् अनुभवायला शमळाली. ऑडडशन मध्ये उपांत्यपूवष फेरीत ननवड 
झाली आणण पुढे जाऊन देवाच्या, गुरूजनांच्या आणण आई-वडडलांच्या आशीवाषदाने मी त्या स्परे्धत 
३रया क्रमांिार् ेबक्षीस सुध्दा शमळवले. मी न्यू जसी र्ा असून देखील बी.एम.एम. सारेगम 
ववजेता म्हणून माझी एि छोटीशी मुलाखत २०१३ सालच्या 'स्नेहदीप' त्रमैाशसिात छापून आली 
होती. त्या वेळी श्री. ददलीप आणण सौ. सोननया शटे्ये ह्यांर् ेप्रोत्साहन खपू मोलार् ेहोते. ह्यार्  
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मुळे िदाचर्त लॉगं आयलंड भागात मी एि गायि म्हणून नावारूपाला आलो. २०१४ साली मी 
नोिरी ननशमत्त लॉगं आयलंड ला आलो आणण िेवळ प्रेक्षि म्हणूनर् नाही तर िलािार म्हणून 
सुध्दा MMNY च्या िायषक्रमांना हजेरी लावू लागलो. एिदा िोजाचगरी च्या िायषक्रमाला 
'Volunteer' म्हणून िाम िरण्यापासून, िायषिाररणी सशमतीर् ेसवष युवा िर्धी खास शमत्र झाले 
िळलेर् नाही! आणण ह्या सवाांनीर् शमळून माझ ेनाव 'probable committee candidate' 
म्हणून आमर् ेअध्यक्ष श्री. संग्राम भोसले यांना सुर्वले म्हणून मी आज ह्या िायषिाररणी 
सशमतीर्ा एि अववभाज्य घटि आहे! परदेशी राहून आपल्या माय मराठी भाषेर्ी व समाजार्ी 
सेवा, सवष शमत्र-मैत्रत्रणींना बरोबर घेऊन, अनतशय खेळीमेळीने पार पाडण्यात िाय सुख असतं हे 
सशमतीर्ा भाग असल्याशशवाय िळणं हे िेवळ अशक्य... मी नहेमी म्हणतो िी "नुसता 
थोडाथोडिा नाही तर परािोटीर्ा अशभमान आणण गवष आहे मला मराठी असल्यार्ा!" आणण 
मंडळावर आल्यामुळे तो द्ववगुणणत झालाय हे न लागे सांगणे! 
 

======================================================= 
(या अिंातील िाही चर्त्र ेजालावरून साभार घेतली आहेत. ज्या चर्त्रांर्ा मूळ मालिी हक्ि 
माहीत असेल तो त्या त्या चर्त्राखाली ननदेशशत िेला आहे. इतर चर्त्रांच्या बाबतीत िॉपीराईट 
हक्िभंग होत असेल किंवा िोणाला िाही आक्षेप असेल, तर आमच्याशी info@mmny.org या ई-
मेल पत्त्यावर संपिष  सार्धावा. आम्ही योग्य त्या मालिाच्या इच्छेप्रमाणे, त्या चर्त्राखाली त्यांर्ा 
ऋणननदेश िरू किंवा ते चर्त्र िाढून टािू. MMNY किंवा ’स्नेहदीप’ इतरांच्या चर्त्रांबद्दल शे्रय 
घेत नाही किंवा इतरांर्ी चर्त्र ेआचथषि फायद्यािरता वापरत नाही. MMNY ही नॉनप्रॉकफट संस्था 
आहे व ’स्नेहदीप’ हे मोफत ई-त्रमैाशसि आहे.) 
(Some pictures in this magazine are borrowed from web. When the source of a 

picture is known, we mention it under that picture. For other pictures from 

unknown sources, if anyone has any objection/copyright problem, please contact 

us at info@mmny.org We will mention the appropriate source name or remove the 

picture as per the ownerôs wish. MMNY or Snehadeep do not take credit for 

borrowed pictures nor do they use those pictures for financial gain. MMNY is a 

nonprofit organization and Snehadeep is a free e-magazine.) 

======================================================= 
 

mailto:info@mmny.org
mailto:info@mmny.org
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Pyau (Ć{©V) 

Pyau is a Water stall managed by men/women (mostly elderly women) to offer 

free, fresh and cold water to weary travelers, farm workers and laborers who need 

to quench their thirst.  Pyaus are frequently operated during hot Spring and 

Summer seasons in Western and Central parts of India, esp. in Rajasthan, Madhya 

Pradesh and Gujarat.  The tradition goes back millennia to the time of the Puranas 

or even earlier.  

Pyau can also be an unmanned elaborately constructed water fountain fed by fresh 

natural spring water from an underground reservoir.  In modern times, it may also 

refer to the self-operated municipal water taps at playgrounds or public parks.     

I first saw a Pyau in Madhya Pradesh near Indore in mid-1950ôs, and later in 

Rajasthan.  When our family visited Indore region, we also went to Ujjain, Dhar 

and Mandu (MandavGarh fort).  In Indore itself and on the roads we saw Pyaus, 

and I once asked an elderly gentleman in Indore about the Pyaus, and he said some 

people, especially elderly women do it as a socio-religious service to get Punya; 

that it says so in Shastras.  I did not know what he meant by Shastras.  My father 

or mother did not give me any satisfactory answer either.  Later when I was 

working for my father, I traveled a lot in India for his work.  I went many times to 

Gujarat, Madhya Pradesh and Rajasthan.  I asked a college chemistry professor in 

Ajmer about the Pyaus, and he told me that in Rajasthan it is considered a 

charitable work, almost a religious duty to establish and manage a Pyau.  He also 

added that there are Shastriya reasons for it, but did not elaborate further.  By this 

time I knew something about Hindu Shastras: Holy Scriptures such as Vedas, 

Upanishadas, Bhagavad Geeta, many Puranas, and the six Vedanga Shastras.  

Then we also have Arthashastra, Nyayashastra, Natyashastra, Kamashastra and 

so on.  Finally, I found references in some of the Puranas.   

So here is an introduction to our Puranas which are also considered holy books by 

most Hindus.  

Puranas 

Puranas are considered as a part of Hindu religious texts, though not on the same 

level as the Vedas, Upanishadas and Bhagavad Geeta, and are not considered as 
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Scriptures. Even though Purana means ñAncient or Oldò, signifying that which 

lives from ancient times, they are probably not as ancient as the Vedas and 

Upanishadas.   According to Amarsinha (5th century CE) for any later religious text 

to be considered as a Purana, it has to have the following five essential 

characteristics: Sarga (Creation), Pratisarga (Annihilation), Vamsha (Lineage of 

the Rishi), Manvantara (Time ï Kala and Yuga) and Vamshanucharita (Character 

and Traits of great personalities ï Kings and Rishis).  Later on five more 

characteristics were also added to these requirements: Visarga, Vritti, Raksha, Hetu 

and Apashraya.  Thus, it is believed that Puranas are not just stories to entertain but 

have deep meanings and significances.  

The Puranas are the extant legendary lore depicting the aspects of life with a 

unique flavor. Puranas are the compilation of an ancient Indian Genre of Hindu 

(and Jaina) Literature. In a way the Puranas can be ascribed as the post Vedic texts 

narrating the history of Universe, from its creation to destruction, genealogies of 

rishis, kings, heroes and demigods with a detailed discussion of Hindu Cosmology 

and Philosophy. Originally, therefore, the term Puranas signified 'ancient tale' or 

'old narrative' in the Brahmana literature, as compared with Itihasa (which includes 

Ramayana and Mahabharata) and Narashamsi. With the passage of time Puranas 

have attained the sanctity of holy books to the Hindus.  

Most of us really do not have any in-depth knowledge of any Purana.  We probably 

have never read any Purana, not even in translation.  Nor for that matter any of the 

Vedas, Upanishads, other Scriptures or Vedanga shastras.  (However, we may have 

read at least parts of BhagavadGeeta.)  Puranas have borrowed heavily from these 

texts.  It is true that most Puranas have stories that we have read during childhood, 

and are about birth of Gods such as Lord Ganesh, Brahmadeva or Dattatreya, of 

rivalries between the gods, and Devis, etc. ï what we would consider as 

mythology, like Greek or Roman mythology.  But they also have lot more to offer 

ï Hindu philosophy, self-knowledge, Yoga and personal development, ethics, 

economy, music, arts and literature, medicine and sciences, virtues, what is good 

and evil, duties of king, his officials and people and so on (see below).  To discard 

Puranas as óhokumô is like throwing away baby with the bath water!   

At the time Puranas were compiled, most people were illiterate, only the priests, 

kings, nobility and rich merchants and their children learned how to read and write.  
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Besides, all manuscripts were handwritten and copied, and were scarce.  One way 

to get the message from the Scriptures to the common man, and make him 

understand the ethics, virtues, what is good and evil, duties and good behavior was 

through the stories in the Puranas.  Although our Scriptures and other religious 

texts do dictate what one should and should not do, ñteaching by parablesò was a 

much more common practice to get the message across, and this is where the 

stories in Purana played a major role.   

There are 18 MahaPuranas (Major or Greater ones) and 18 UpaPuranas (Minor or 

Lesser ones), and all are written in Sanskrit.  The 18 Mahapuranas have a total of 

over 400,000 verses, written almost entirely in narrative metric couplets. Their 

authors are unknown; neither the dates (years or time periods) when they were 

written are known.  It is believed that the oldest were composed (or written down) 

in the 3rd century CE and the more recent ones in 9h ï 10th centuries.   The 

religious practices included in them are considered Vaidika.  All Puranas deal with 

Hindu gods and goddesses.  However, they are encyclopedic in nature, and also 

deal in very many diverse topics.  Describe cosmology, relationship between gods, 

how Vishnu, Shiva and Brahma collaborate, mythology, Hindu calendar and its 

basis, festivals, ceremonies and feasts related to various Hindu gods and goddesses 

and their Tithis (dates on lunar calendar), as well as mythology and a discussion of 

Dharma particularly vrata (vow) and dana (charity). astronomy, moon, planets, 

astrology, philosophy, the theory of "heaven and hell" with "karma and rebirth", 

how to practice Yoga, personal development and self-knowledge, ethics, what are 

crimes and sins, good versus evil, rites of passage, also covers the duties and rights 

of women, virtues such as compassion, charity and gift making, various diseases, 

their symptoms and medicines, art and architecture, music, literature and rules of 

grammar, temples and pilgrimage centers, water distribution, economy, taxation 

theory, thrift and business practices, history and geography of Bharat (India) and 

other nations, duties of kings, politics, state officials and their roles, law codes and 

system of governance and administration, organization of army, theories on proper 

(justifiable) causes of war and diplomacy, and many other topics.  The list goes on 

and on.  

Three Puranas in particular are pertinent to our discussion of charitable water 

giving.    
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Garuda Purana consists of 19,000 verses.  It is an encyclopedia of diverse topics.  

Primarily about Vishnu, but praises all gods. Describes how Vishnu, Shiva and 

Brahma collaborate. Many chapters are a dialogue between Vishnu and the bird-

vehicle Garuda.   

Describes in details virtues such as compassion, charity and gift making.  Garuda 

Purana text, through Yajnavalkya, presents its laws of virtue. The first one, it lists, 

is charity (DǕna), which it defines as follows: 

A gift, made at a proper time and place, to a deserving person, in a true spirit of 

compassionate sympathy, carries the merit of all sorts of pious acts.  (What we call 

in Marathi - ñSatpatri Danaò).  

Skanda Purana has 81,100 verses. It describes the birth of Skanda (or Karthikeya), 

son of Shiva, and is the longest Purana.   

The earliest text titled Skanda Purana likely existed by the 6th-century CE, but the 

Skanda Purana that has survived into the modern era exists in many versions.  It is 

considered by scholars, in a historic sense, as among the "living" texts, which was 

widely edited, over many centuries, creating numerous variants. The common 

elements in the variant editions encyclopedically cover cosmogony, mythology, 

genealogy, dharma, festivals, gemology, temples, geography, discussion of virtues 

and evil, of theology and of the nature and qualities of Shiva as the Absolute and 

the source of true knowledge.  

The editions of Skandapurana text also provide an encyclopedic travel handbook 

with meticulous Tirtha Mahatmya (pilgrimage tourist guides), containing 

geographical locations of pilgrimage centers in India, Nepal and Tibet, with related 

legends, parables, hymns and stories.    

Tirtha: Holy Pilgrimage 

According to Skanda Purana Tirtha are of three kinds, 

Jangam Tirtha: a place movable, of a sadhu, a rishi, a guru, 

Sthawar Tirtha: a place immovable, like Varanashi, Hardwar, Mount Kailash, holy 

rivers, 
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Manas Tirtha: a place of mind, of truth, charity, patience, compassion, soft speech, 

soul. 

Many untraced quotes are attributed to this Purana.  

Bhavishya Purana has four parts (Parva).   The title Bhavishya means "future" and 

implies it is a work that contains prophecies regarding the future; however, the 

"prophecy" parts of the extant manuscripts are a modern era work.   

The first part of the Bhavisya Purana is called Brahmaparvan. It has some caste-

related and women's rights related discussion that is egalitarian and challenge those 

found in the 19th-century published manuscripts of the Manusmriti.  

The second part of the text, called Madhyamaparvan, is a Tantra-related work. The 

"prophecy"-related third part Pratisargaparvan includes sections on Christianity, 

Islam, Bhakti movement, Sikhism, British rule, and considered by scholars as a 

19th-century creation.  

The fourth part of the text called Uttaraparvan, is also known as Bhavishyottara 

Purana. This last part describes festivals related to various Hindu gods and 

goddesses and their Tithis as well as mythology and a discussion of Dharma 

particularly vrata (vow) and dana (charity). The text also has many Mahatmya 

chapters on geography, travel guide and pilgrimage to holy sites, and is one of the 

Tirtha-focussed Puranas.  

Importance and Significance of Puranas in Hindu Culture 

The word Purana is from Sanskrit ñPuranahò, literally ñancient, formerò, derived 

from pura ñformerly, beforeò.  It is cognate with Greek paras ñbeforeò, pro 

ñbeforeò, Avestan para ñbeforeò, old English fore. For example, the words Purva, 

Puravaja, Puratan, Prachin, must have the same root as their origin.   

No one knows who first compiled the Puranas or when.  Traditionally, Vyasa (the 

narrator of Mahabharata) is considered as the compiler.  Legend has it that Agni 

gave Puranas to one of the ancient sages, such as Vasishthha or Kashyapa, who in 

turn recited them to Vyasa. Sometimes the Puranas are referred to as the Fifth 

Veda.  The word Purana is mentioned in the Chandogya Upanishad, and 

Brhadaranyaka Upanishad, and also in Atharvaveda.  Puranas are considered as 

https://en.wikipedia.org/wiki/Chandogya_Upanishad%20/%20Chandogya%20Upanishad
https://en.wikipedia.org/wiki/Brhadaranyaka_Upanishad%20/%20Brhadaranyaka%20Upanishad
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"the corpus of histories and ancient tales".  It has been theorized that the rise of the 

ñdevotational cultò centering upon a particular deity in the Gupta era gave rise to 

the written Puranas.   

Different Puranas have detailed description of different regions of India - the 

mountains and river valleys - such as Kashmir, Punjab, Mathura and Nepal, 

Mithila, Bengal and Tripura, Odisha, Western India - Rajasthan, Gujarat and 

Maharashtra, particularly Narmada and Tapi rivers, and Andhra and Telangana. 

Sthala Puranas are mostly written in vernacular.  The 275 Shiva Sthalas have a 

Purana for each, and are mostly written in Tamil - part of Tamil literature 

Tevaram.  Puranas were widely studied and translated by European scholars in 18th 

and 19th centuries. Recent discovery of a 9th century Skanda Putana manuscript in 

Nepal and other manuscripts in Bali have renewed the interest in Puranic literature.  

Puranas are said to link gods to men, both generally and in religious Bhakti 

context.  Puranic literature is considered as complement to the Vedic literature, and 

interprets theories in Vedas and Upanishads, and helped spread the ideas therein.  

But, Puranas as ñreligious textò remains a controversial subject.  Puranic texts 

appear sectarian, claiming that one deity is Supreme, more important and powerful 

than the others.  However, in the final analysis, the Puranas accept all gods of the 

Hindu pantheon as personalized forms but equivalent essence of the Ultimate 

Reality called Brahman.  

It has been argued by scholars (mostly Indian scholars) that the most significant 

influence of the Puranas has been in "culture synthesis", in weaving and integrating 

the diverse beliefs from ritualistic rites of passage to Vedantic philosophy, from 

fictional legends to factual history, from individual introspective yoga to social 

celebratory festivals, from temples to pilgrimage, from one god to another, from 

goddesses to tantra, from the old to the new. These have been dynamic open texts, 

composed socially, over time. This may have allowed the Hindu culture to 

"preserve the old while constantly coming to terms with the new", and "if they are 

anything, they are records of cultural adaptation and transformation" over the last 

2,000 years.   

The Puranic literature influenced bringing together of a diversity of people, with 

different languages and from different economic classes, across different kingdoms 



 

59 
 

and traditions, creating the "cultural mosaic of Hinduism". They helped influence 

cultural pluralism in India, and are a literary record thereof.   

Puranas served as an efficient medium for cultural exchange and popular education 

in ancient and medieval India. These texts adopted, explained and integrated 

regional deities such as Pashupata, Sattva, Dattatreya and so on. Further, they 

dedicated chapters to "secular subjects such as poetics, drama, grammar, 

lexicography, astronomy, war, politics, architecture, geography and medicine, 

perfumery and lapidary arts, painting, sculpture and other arts.   

The cultural influence of the Puranas extended to Indian classical arts, such as 

songs, dances such as Bharata Natyam in South India, and Rasa Lila in North 

India, plays and recitations.  The myths, lunar calendar schedule (tithis), rituals and 

celebrations of major Hindu cultural festivities such as Holi, Diwali and Durga 

Puja are in the Puranic literature.   

Cultural and Religious Significance of Pyau in India 

In Hindu culture and tradition giving food to the hungry, water to the thirsty, and 

shelter to the homeless and the travelers was considered a sacred duty or 

obligation, and this practice of dana (gift or offering) is supposed to bring Punya to 

the person or the entity (a religious/charitable organization or a Temple) equivalent 

to Godana or Suvarnadana.  As noted above, this has been dictated in various 

Puranas, which have attained the sanctity of holy books to the Hindus.  As a result, 

establishing and running Pyaus is highly valued in Rajasthan and considered as 

very honorable and charitable act, and probably in other parts of India too.   

In India, since ancient times food, water and shelter were always offered free of 

charge to those who need them.  It was considered to be a sacred duty, and no one 

would ever think of selling these things and services to the poor and the needy.  

Water was offered free at a village well or pond, or at a Pyau.  A typical Pyau was 

managed by elderly women either in an open hut, or under a large shady tree in a 

village square, or on the roads.  Fresh water was fetched from nearby wells or 

lakes/rivers and filled in large earthen pots or bright shiny brass vessels wrapped in 

large wet red cloths.  Cooked food or fruits and fresh, ready to eat vegetables were 

also offered by a Temple or well to do town families. Shelter was offered in 

Dharmashalas, Temples, or corridors of large mansions and houses.   

https://en.wikipedia.org/wiki/Bharata_Natyam%20/%20Bharata%20Natyam
https://en.wikipedia.org/wiki/Rasa_Lila%20/%20Rasa%20Lila
https://en.wikipedia.org/wiki/Holi%20/%20Holi
https://en.wikipedia.org/wiki/Diwali%20/%20Diwali
https://en.wikipedia.org/wiki/Durga_Puja%20/%20Durga%20Puja
https://en.wikipedia.org/wiki/Durga_Puja%20/%20Durga%20Puja
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 Puranas say that those who arrange to give free drinking water to wary travelers 

in the Spring (Vasant) and the Summer (Greeshma) seasons are Punyawan.  

Humans and also animals, birds, trees and plants all need water, and they all must 

get their share.   

Skanda Purana states that water is life, holy and elixir of life (Amrit) in all three 

worlds (Triloka). Gift of water to a thirsty person is a great charitable act.  One 

should offer dana (or charity) appropriate for each season. For example: 

In Winter ï blanket and clothes, firewood, fire and shelter 

In Monsoon ï umbrella and hooded blanket, and shelter from rain 

In Spring and Summer ï fresh cold water to drink, shade and shelter from the hot 

sun 

Garuda Purana says: Always give water to poor, thirsty souls.  It is a great sin to 

refuse water to a thirsty person, waste water, or pollute rivers and lakes.  Also, it is 

sinful not to collect and store water in tanks or ponds, not to give a person shelter 

in a shade, or not to protect him from the Sunôs rays during hot summer days, to 

tell lies so as not to share water, drive away men, animals and birds who are 

seeking shelter in the shade.  Any pilgrimage site (Teerthakshetra) where a man 

dies for not being offered drinking water, has its Punya diminished.  Therefore, all 

the Pilgrimage centers and Temples should have ample fresh water supply for the 

needy.  There is no better Punya than offering water, storage pots, and clothes 

during the hot seasons of Spring and Summer.   

Bhavishya Purana too dictates that in the hot seasons of Spring and Summer, 

people of means should establish drinking water stalls in the town squares of their 

own towns and villages, and in the streets and on the roads under large shady trees, 

and make fresh cool water available for the poor, laborers and weary travelers.  

Several ancient texts have the description of hot fierce Indian Summers.  But one 

text stands above all and that is the poem Ritusanhar by Kalidasa, which he 

composed during his earlier years.  It has vivid description of all six seasons of 

India.  We are here primarily interested in the sunny hot days of late Spring and 

early Summer on the plains of India, followed by the rainy and stormy days of the 

Monsoon.    
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Kalidasa and Ritusamhara (Wp¬¥O¦©|) 

Mahakavi Kalidasa (4th-5th century CE) is considered as the greatest of classical 

Sanskrit Poets and Dramatists.  He is famous for his three epic poems: 

Meghadoota, Kumarsambhava and Raghuvansha, which were composed during 

his mature years.  (When I was in high school in Mumbai, I studied Sanskrit for 

four years, and we had to read and learn passages from these three poems). 

However, he had also written two other poems when he was much younger.  These 

are Shringartilaka and Ritusamhara (The Seasons).  The former is a short romantic 

poem about erotic love (Shringara rasa), full of fancy and imagination. The latter 

(Ritusamhara) is a long poem (a mini-epic) with a glowing tribute to the glories of 

the six Indian seasons, each of which is vividly expressed in a separate Canto. The 

changing seasons are depicted against the thematic backdrop of how young lovers 

react to the nature and the landscape. This imbues the poem with a strong strand of 

erotic love, Shringara.  

The six seasons described in Ritusamhara are - GrǭἨhma (Summer), VarἨhǕ 

(Monsoon/Rains), Sharad (Autumn), Hemanta (Autumn/Winter), Shishira 

(Winter), and Vasanta (Spring).  Normally, in the Indian Calendarôs cycle of 

seasons, the year begins with Vasanta as the first season and ends with Shishira as 

the last one.  However, here the poet has chosen to begin with GrǭἨhma, the 

description of very hot and arduous Summer, progressively followed by other 

seasons ending with the Spring, allowing him to depict in vivid detail the welcome 

and not so welcome features of each of them, and how the young lovers adjust to 

the changing weather.  The poem is full of instances of outer details matching the 

inner mood; the effect of each season on the behavior and reaction of the lovers as 

well as that of the plants and animals.  It is fitting to end the poem with the most 

welcome of the seasons, the Spring,called the King of the seasons in 

BhagvadGeeta.   

Here is a summary of how Kalidasa describes GrǭἨhma, the hot, fierce Summer of 

the plains of India, and how it affects the mood, behavior of the lovers, and of the 

plants and animals.  Young women ward off the intense summer heat by gently 

rubbing sandal paste on their full chest under the garlands of white flowers and 

then wear soft light garments.  The Moon and way-farers yearn and grow pale.  

Under the spell of intense summer heat, the snake slumbers right under the shadow 

https://en.wikipedia.org/wiki/Shringara%20/%20Shringara
https://en.wikipedia.org/wiki/Shringara%20/%20Shringara
https://en.wikipedia.org/wiki/Gr%C4%AB%E1%B9%A3ma%20/%20Griṣma
https://en.wikipedia.org/w/index.php?title=Var%E1%B9%A3%C4%81&action=edit&redlink=1%20/%20Varṣa%20(page%20does%20not%20exist)
https://en.wikipedia.org/wiki/%C5%9Aarat%20/%20Sarat
https://en.wikipedia.org/wiki/Hemanta%20/%20Hemanta
https://en.wikipedia.org/wiki/%C5%9Ai%C5%9Bira%20/%20Sisira
https://en.wikipedia.org/wiki/Vasanta_%28Ritu%29%20/%20Vasanta%20(Ritu)
https://en.wikipedia.org/wiki/Gr%C4%AB%E1%B9%A3ma%20/%20Griṣma
https://en.wikipedia.org/wiki/Gr%C4%AB%E1%B9%A3ma%20/%20Griṣma
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of the peacockôs plumage without the care of being eaten, elephants, lions and 

oxen forget their mutual enmity and gather under the shade of the same tree, boar 

herds thrust snouts under the drying mud of lake bottoms, frogs fearlessly take 

shelter under the umbrella of thirsty serpentôs hood, open-mouthed and red-

tongued herds of buffaloes look up for rains, grass and shrubs are parched and deer 

and cattle wander around looking for greener shoots, chased by forest fires herds of 

all kinds of wild animals run about still searching for water.  However, young men 

still find Moon-lit cool nights enjoyable in the company of sweet-voiced damsels.  

Over a thousand years after Kalidasa, foreign invaders who came to India and 

stayed to rule found the very hot summers of Indian plains unbearable. It has been 

recorded that when Turkish Sultan Babar came to India from Kabul and won the 

first battle of Panipat in 1526 CE defeating Ibrahimkhan Lodi, he decided to stay in 

India and rule the territory he had won.  His soldiers were unhappy and revolted. 

They found the intense heat of the Indian summer too much to bear and wanted to 

return to the cooler valley of Kabul.  They begged Babar, but he convinced them to 

settle in Delhi.  (In those days, Kabul and Kandahar were considered as part of 

India.)  But Babar loved Kabul, and after his death his body was taken to Kabul 

and buried there.  His tomb is on a small hill just outside of Kabul, which I visited 

many years ago when I was in Kabul.  So also I visited the tomb of Mahamood of 

Ghazani in the small village of Ghazani between Kandahar and Kabul.  Again in 

the 19th century when the British got control of a major part of India, their 

garrisons were stationed at many locations all over India.  More British soldiers 

were brought in from Britain and elsewhere to India, especially after the 1857 

uprising.  These soldiers found the intense heat of the Indian summers intolerable.  

ñIndia never againò, is what they used to say.  To escape the heat of the summer 

British discovered small towns and villages in the nearby mountains and developed 

them into what became known as the ñhill stationsò.   

Then, Kalidasa in his poem welcomes Varsha, the majestic rainy season with its 

water-laden and multihued thundering clouds which resemble the torso of pregnant 

women, float leisurely, rumble pleasantly, shower frequently, and affect the hearts 

of travelers, who are apparently away from their beloved wives.  The foliage 

drapes the earth, rivers flow furiously, and undeterred by thunder or rain lovelorn 

maids proceed to meet their lovers at the clandestine places of tryst. (For example, 

in Shudrakaôs Sanskrit drama Mrichchhakatika, in the fifth act the courtesan 
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heroine Vasantasena gets soaked wet as she walks in heavy rain to meet her hero 

lover Charudatta. This scene was so popular in the translated Marathi play by the 

same name, that it has been recorded that when the play was staged in Pune, rich 

merchants and traders used to buy the pricy front row tickets, but only come to see 

the play a few minutes before the scene to see wet Vasantasena, and watch her as 

she changed her clothes.  (This in spite of the fact that the role of Vasantsena was 

played by the well-known male actor, BalGandharva).  Again in the sixth act of the 

play, her lover Charudatta invites Vasantasena to meet him in a garden.  

Interestingly, both these incidences ï a courtesan getting wet in heavy rain while 

visiting her lover and having to change into dry clothes in his house, and later her 

lover asking her to meet him in a garden ï have been described by Vatsyayana in 

his Kamasutra.  It has been argued that Shudraka has portrayed his heroine 

courtesan Vasantasena having exactly the same qualities enumerated by 

Vatsyayana.  Moreover, the fifth act of the Sanskrit play, apart from its scenes of 

love and romance, is marked by a very poetic description of the rainy season.  Not 

only Charudatta and Vasantasena speak of the beauty of the season, so does the 

servant Vita delineating the romance of the season.)   

During my childhood, at the end of the summer vacation, we used to look forward 

to the dark clouds arriving from the West, and when the first rains finally arrived, 

we used to go out and play and dance in the rain for a long time, ignoring what our 

moms would say.  Fortunately, none of us got sick. Even during my teenage years, 

whenever I was in Pune, my cousin, brother and I used to go out on bicycle rides in 

rain, ride all the way from Sadashiv Peth to Law-college hill, park our bikes and 

walk up the hill.  Then we returned home, changed into dry clothes and sipped hot 

cup of tea with some spicy snacks such as bhajiya or batata vada. Again when I 

was young, I have seen hail storms when I was in Pune and Nashik.  We used to go 

out with small buckets and collect the hail-stones, which would come down very 

fast and hard, and hit us on the back, head and limbs.  It hurt a lot, but we did not 

care.  (Much later we learnt that cattle and goats get killed by the continuous 

bombardment of the hail stones when they are out grazing in the open fields. One 

reason may be that since these animals walk on all fours, their heads and torso - a 

much larger surface area of their body - are exposed to the hail.)  We would then 

come back home, wash our collection of hail-stones and eat each one of them.  It 

was so much fun. The hail-stones were jagged, with ice-like clarity; not like what 
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they have in the US - like small pellets or round balls with white snowy 

appearance.   

My brother used to tell me that whenever he went back to his Engineering College 

in Sangli in early June, he and his friends used to go for a walk on the wide open 

grassy land, and always loved to watch the arrival of dark rain clouds.  It made 

them feel good and put them in a kind of poetic and romantic mood.  My American 

and European friends never understood why I loved the Rains so much, why I find 

the approaching dark rain clouds and the early rains so romantic.  I guess, one has 

to experience the fierce hot Summers of India to appreciate the arrival of the 

Monsoon clouds.  After more than forty years, I was in Mumbai in June-August 

2016, at the height of the Monsoon season, and in spite of the continuous rain and 

thunderstorms, I still enjoyed the rain.  When I got the chance, I walked in the rain 

(as I used to do when I was in college) from the southern tip of Nariman Point to 

Girgaum Chowpati, of course with an umbrella which did little good.   

I am sure that Kalidasa must have felt the same way.  Because, many years after 

his earlier poem Ritusamhara, he composed his epic poem Meghadoota (Cloud 

Messenger) in which a Yakhsa after failing in his duties, is banished by his master, 

Kubera, from his capital Alaka Nagari in the high Himalayas, to a mountain, 

Ramagiri, somewhere in Central India.  One day at the height of the Summer, 

Yaksha sees a very large dark rain cloud at the top of the mountain.  The Cloud 

appears to be heading North towards Alaka Nagari, and he requests the Cloud to 

take a message to his beloved wife from whom he is separated.  Yaksha then 

describes the route which the Cloud would take, the towns and cities, the rivers, 

valleys and mountains the Cloud will pass over, as it travels from Ramagiri all the 

way North to the Alaka Nagari in the Himalayas.  The day of the Hindu calendar 

on which Yaksha noticed the Cloud and gave him the message is now celebrated in 

India as the ñMahakavi Kalidasa Dayò.    

Thirsty and Pyau – from the article in Hindi Newspaper Janasatta, April 25, 

2015 

This article was about the inauguration of a Pyau in a small town in Madhya 

Pradesh by a popular, well known state minister.  For this function he would be 

accompanied by his usual entourage ï a group of people, who will travel with him 
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from the state capital.  There will be considerable expense for the travel of the 

entire group from and to the capital, their lodging and meal expenses, which will 

have to be borne by the organization for the establishment of the Pyau.  This 

expense would be several times the cost of construction and establishing the Pyau 

itself.  Pyau is a societal need and part of the Hindu culture, so why make such a 

big deal about its inauguration? All the money spent for the inauguration ceremony 

ï for the minister and his entourage ï could be saved, if we do not invite the 

minister and his group. The money can then be spent for construction of several 

more Pyaus in other parts of the state, where they are needed,   If an inauguration 

ceremony is needed, we could ask a local social worker, the mayor or another town 

official, or even an ordinary citizen ï a person who would benefit from it (a farmer, 

a laborer, or the woman who would manage the Pyau) to inaugurate, which would 

be more fitting.  But then the minister would miss a photo opportunity, and would 

not get free publicity in the local newspapers and other media such as TV and 

Radio.   

These days you see that plastic water bottles (bottled water) are used all over the 

world.  (Over 50 billion bottles were sold last year alone causing serious 

environmental pollution, not to mention unnecessary expense, waste of energy and 

resources.)  Even cafes and restaurants are refusing to give free water; instead they 

want you to buy mineral water bottle.  Once there was the practice in India that 

when a rich man in the town has a wedding in the family, or has a newborn, he will 

construct a water storage facility for the town or have a new well dug, so that free 

water is available for the townsfolk.  Today on the other hand, it has become a 

practice to drain and landfill an existing lake or a pond, and a functioning well, 

reclaim the land and use it for building a house or construct a mall.  We need to 

make an effort to end this and reintroduce our Pyau tradition ï thus save water, 

reduce plastic bottle waste and environmental pollution. It would certainly be nice 

to see Pyaus all over the state (or Country) again ï with shining brass vessels 

wrapped in wet red cloths (or big earthen pots) containing fresh cold water, and an 

elderly woman serving by her hand a glass of fresh cold water to a thirsty soul, to 

see a smile and satisfaction on her wrinkled face, and also on the face of the 

traveler who has just quenched his thirst, and thanked and blessed the woman.   
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* * *  Pyauwali in action in Rajasthan  * * * 

India Water Portal – Thirst Quencher is Pyauwali 

As civilization progresses and advances, some traditions and old practices slowly 

decline and disappear altogether, and are replaced by new practices.  There are 

certain traditions going on for centuries and it saddens us to see that they slowly 

fade away.  One such tradition is Pyau.   

In Hinduism people have this belief that the immortal soul reincarnates again and 

again on earth until it attains the perfection and then it reunites with its source the 

óSupremeô, this is also known as the way to Moksha.  Moreover, it is also believed 

that if they serve water to thirsty they will improve their Karma and will move 

closer towards Moksha. You will find many Pyaus all over India where you will 

generally see old people serving water to the thirsty. These people also believe that 

by doing this they will get blessings and have a better next Life. 

Not too long ago one could see Pyaus not only in small towns and villages, but 

also in big cities.  Elderly women with their brass or clay vessels containing fresh 

cool water and wrapped in wet cloth could be seen in town squares, near the 
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markets, under a large shady tree, and also along road sides, and a weary traveler 

or a laborer could stop for a drink of cool water, put some on his face and rest for 

some time under the shade.  He would drink from a glass, but more often the 

woman just poured the water slowly in the open palms of his hands (ñonjalò) until 

he nods his head indicating that he has had enough.  He would then thank and bless 

the woman, who would respond with a smile and one could see joy and satisfaction 

on her wrinkled face.   

There were Pyau stalls also on the Railway stations and Bus stands. Travelers 

could have a drink, sprinkle some water on their faces, and quite often fill their 

water canteens.  There was a request: ñNot to waste water ï take only what you 

needô.  Now the days of free fresh water are gone.  You have to buy disposable 

bottles of water.  Selling of water has become a big business.  

Pyaus in Mumbai  

I do not remember seeing Pyaus in my neighborhood in Mumbai as I was growing 

up.  During my teenage years when returning from playground we would 

frequently stop at the local Irani restaurant and ask for a glass of water.  None of us 

had any money to buy cold drinks.  If we were only one or two kids, the owner 

would be happy to give us water, but would frown if 8-10 kids showed up.  Still he 

never said no.  

In Mumbai of 1950ôs and 1960ôs, there were many laborers who worked whole 

day in hot Sun.  Many pulled two-wheel carts to carry goods from one place to 

another pushing the cart several miles away on hot asphalt roads.  They needed 

water but there were no Pyaus then; in fact there were very few places where they 

would get free fresh water.  I myself had used their services many times when I 

worked for my father.  One such area was Darukhana in Mazgaon.  The name 

Darukhana is derived from the Gunpowder factories which were there in 1790ôs.  

Even the road leading to the area is called ñGunpowder Roadò.  Later these 

factories were relocated elsewhere, and today it is known for its ship-breaking and 

ironworks industries.   I used to buy a shipôs iron girders, have them cut into 

several 20ò pieces (by oxy-acetylene torch), and load them on the two-wheel carts 

to be hauled to a transportation company in Byculla which shipped them to our 

workshop in Pune.  Other areas I frequented were Lohar Chawl, Tambakata, 
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Nagdevi for pipes, tubes and fittings, timber market near GolPitha from where I 

would buy supplies and have them hauled to Byculla trucking company.  Many of 

these two-wheel cart haulers had some kind of relationship with the local 

merchants, as to who will work with whom. In those days I had taken their hard 

work and toil for granted, and would pay them the usual fare, plus a few extra 

rupees for óchahapaniô.   

I also remember seeing many men and women (mostly Patharvat or Wadar) 

working at construction sites ï buildings, dams, roads etc - standing in a line and 

passing ghamela (iron buckets like kadhai or wok) filled with bricks or cement 

from one person to the next and back. I have also seen many stone crushers 

(Pathatvat, Wadar) men and at times women breaking large stones into smaller 

pieces by pounding them with a hammer. When there is a break, a water carrier 

(Bhisti or Pakhalii) would walk among the workers with his goat skin bag 

(ópakhalô) filled with water, pouring it in glasses or the workerôs palms. Bhistis 

also supplied drinking water during the festivals and religious gatherings, and in 

the old days to soldiers in a camp or battlefront.  (The title character of Rudyard 

Kipling's poem "Gunga Din" is a Bhisti.)  Their traditional occupation of water 

carrying is now obsolete, and they are engaged in a number of occupations; a good 

many are wage laborers.   Nowadays for large construction projects, construction 

equipment and mechanized vehicles are used, which may be more convenient and 

efficient, but thousands of manual laborers have lost their jobs.  

Soon thereafter I left for the US for studies.  I returned to India ten years later.  

Mumbai had significant changes, more development and new buildings esp. at the 

Nariman Point, new hotels and restaurants, and prohibition was lifted.  One thing I 

noticed was that free fresh drinking water was available to any worker or laborer 

whenever he wanted it.  Apparently, the Bombay Municipal Corporation (BMC) 

had passed a law that required all cafes and restaurants to give a free glass of water 

to any passer-by when he asked for it.  He did not have to come inside the 

restaurant, and order some food or drink when all he wanted was a glass of fresh 

cool water.  A common sight in Mumbai then was that all Irani and Udipi 

restaurants (and others too) used to keep large trays with several glasses filled with 

water near the entrance next to the cashier.  Anyone could stop, pick up a glass and 

drink water and move on.  He could have more than one glass if he so desired.  

Waiters would remove the empty glasses, and bring the new ones filled with water.  
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This lasted for many years, and I was very impressed and touched, especially for 

the manual laborers.  However, you do not see this practice anymore in Mumbai. 

Perhaps, because fifty years later you hardly see manual laborers or the two-wheel 

cart pullers in streets of Mumbai; it appears that they are replaced by vans and 

tempos.  I suppose now everyone has to go inside the restaurant and order 

something to get a glass of water, or buy bottled water.  

I also remember seeing a tray near the entrance with small glasses of hot tea.  

There are many people who just want a quick cup of tea and move on; they do not 

want to go inside a restaurant, sit down and order a tea, wait till the waiter brings 

it, etc. ï takes more time unnecessarily. They would stand outside the restaurant, 

drink the tea on the tray, pay for it and go on their way.  It was like a quick takeout.  

But I do not see it anymore either.  

In this age of bottled water, there is no Pyau in Mumbai, and nowhere a laborer, 

traveler or a commuter can get fresh free water during hot days of summer.  This is 

unfortunate for a very big metropolis like Mumbai.  The people may need to drink 

several glasses of cool water during the hot days, especially since they may be 

outdoors, working and/or walking in the hot Sun. Not many of them can afford to 

spend money for expensive bottled mineral water.  Since 2008 there have been 

some attempts to create the Pyaus, but without much luck.  Some municipal 

corporators have suggested that the BMC establish many free Pyaus or water 

booths throughout the city, but the BMC (Mumbai Municipal Corporation) has 

refused to consider the matter.  The reasons given are:  

1. There will be a lot of wastage of water, 

2. It will be difficult to keep the area clean, 

3. Security and safety may be a serious problem.  

There is some merit to these arguments.  However, the BMC can find other ways ï 

there are several options.  For example, the BMC can select some locations to 

create Pyaus on a trial basis.  It can allocate some space, with some security such 

as police presence in the vicinity.   

1. The water stall would be unmanned, and could have several taps of 

municipal water with some kind of control so that only a glassful of water 
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can be delivered at a time.  There will be a watchman during the daytime 

when there is a lot of human traffic.  For example, at Shivaji Park in Dadar 

(West) there are a few municipal water taps, where people can quench their 

thirst, or fill a water bottle and go on their way.  The BMC could establish 

such stalls at many different locations throughout the city, especially near 

business districts, educational institutions and parks and playgrounds.  

2. The BMC could create a large space and lease the area to charitable and 

religious organizations such as Rotary Club, Shiv Sena, Swami Narayan 

Mandir, and other Seva Mandals and ask them to build manned water stalls, 

and manage them.  These organizations could also provide some measure of 

security. The BMC itself will have no liability nor responsibility 

3. If there is a large open area, the BMC could ask a charitable organization to 

build an old-fashioned water fountain (see below).   

Once such free Pyaus are established, the BMC and/or the organizations which run 

them, could monitor its working and see how much it is used and if it is helpful to 

the people.  Based on these results, the BMC can then decide if this small scale 

project is successful or not, and whether it should be expanded to establish more 

Pyaus throughout the city.  

Pyaus of Old Mumbai 

Today many Mumbaikars walk around with their plastic water bottles.  However, 

there are natural springs in the seven islands that formed Mumbai.  Also Mumbai 

islands had 22 hills with dense green vegetation.  In the early 19th century, the 

arterial roads of Mumbai used to have drinking water fountains or Pyaus, which 

meant free, unlimited, cool water throughout the day. By mid 19th century, with 

the water pipelines running right inside the homes, these Pyaus fell to disuse and 

were eventually reduced to mute ornamental pieces, and then some went missing. 

The most saddening event was when a 19th century Pyau in Parel was demolished 

for road expansion in 2010 and the órubbleô sold at Rs. 15 per kilo! 

After I started working for my father, I had to go to different business districts in 

various parts of South and Central Mumbai, and I came across many old statues 

and monuments, among them were a few magnificent old stone fountains some of 
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which were (or may have been in the old days) used for drinking water by 

Mumbaikars, and thus qualify as Pyaus.   

The celebrated Flora Fountain is probably only a water fountain.  But the one in 

Horniman Circle I remember seeing several times, and was used for drinking 

water.  Also the one on Mint Road, and the one I saw on Gokhale Road in Dadar 

(West).  I took a few photos of these Pyaus when was in Mumbai, but I forgot the 

memory stick in Mumbai.  Fortunately when I searched the Internet for more 

information, I came across an article called ñThe Pyaus of an Erstwhile Bombayò 

with photographs of these fountains.  The article first appeared at 

ñthealternative.inñ website, and the authors gave us their kind permission to use the 

information therein.   

Here are the photos and the description of some of the old Pyaus or free drinking 

water fountains that survive from those days.   

HornimanCircle
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Near the gate of Horniman Garden, stands one of the oldest fountains in the city. 

This two-storey structure is believed to have ground water that was accumulated in 

a brass pot. There was a time when traders and merchants would queue up. Unused 

and falling apart, today this structure is a bench to rest those weary feet. Some 

years ago, a bore-well was dug at this point the water is filled in earthen pots 

placed under a large banyan tree ï in a way, this spot still offers fresh and more 

importantly free water. 

Ratonsee Muljee Fountain, corner of Mint Road, Fort 

 

Built in 1892-93, this fountain served humans and cattle. It was built in memory of 

Muljeeôs deceased son Dharamsee, whose statue crowns the fountain. It was 

considered a blessed activity to build water fountains, especially when in the 

memory of a deceased family member. Most of the rich businessmen gave to 

society through ówater charityô. 
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Reay Road Fountain 

 

Merchant Megji Lowji built this pyau in 1924. It stands in the middle of deserted, 

broken mills, seemingly a part of the ruins that surround it. The entire scene ï a 

testament to the time when this area was buzzing with commerce and this pyau 

was always in use. You can see it while on a harbour line train ï it stands to your 

left as you go from Cotton Green Station to Reay Road Station. 

Courtyard of Dr. Bhau Daji Lad Museum 
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Looming tall and darkened with age and air, this is one multi-faceted pyau. It is 

also a beautiful lamppost that stood at some street corner! Built in 1867 with stone 

and iron, it was moved into the museum years ago. Today it has company with the 

other statues from the British Raj. I am glad it has a protected and safe retirement 

here at the Museum. 

 

Gokhale Road, Dadar 

 

 

Somewhere along the winding Gokhale Road, as you go from Parel towards Dadar 

stands this simple fountain for cattle. It is believed to be a replica of the one that 

was demolished at Parel. I read that Anand Vital Koli built this fountain, but I am 

not certain. It is in the worst possible state ï surrounded by human excreta and 

garbage. 
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Bandra Fountain, outside St. Andrew’s Hill Road 

 

On one of the busiest roads in Bandra, stands a fountain marking the passage of 

time. I have gone by so many times and never noticed it. This fountain was built in 

1894 and was donated by Jafferbhai Ludha Chatu. The two lions  are on either 

side. 

There are a few more I have heard of, but couldnôt find. Maybe that could be the 

start of your own discovery of Mumbai or even the one you live in! 

Future of Water - Blue Gold  

There is a scarcity of good clean drinking water all over the world.  Our streams, 

rivers, lakes and oceans all are severely polluted; even the glaciers are melting.  

Water pollution is not new.  Man has been polluting water sources since the very 

beginning.  When there were fewer people, the Mother Nature took care of the 

pollution, renewed herself so to speak. And men packed their belongings and 

moved to another site with clean water. However, as the human population grew,  
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the environmental pollution increased rapidly, and after the Industrial Revolution 

at an alarming rate.   

With corporate greed and commercial use of water for projects such as ñfrackingò 

to extract deep underground oil as goes on in Alberta, Canada, and using water 

from Cheyenne river on the land of Ogalala tribe to extract uranium ore are some 

of the examples.  Eventually the run-off water is likely to pollute clean drinking 

water sources near these sites.  

Unnecessary cash crops that use lot of water, and plants that manufacture soda 

drinks consume lot more water than what goes into bottled drinks. 

Experts that future conflicts and wars may be because of ñwater rightsò, and 

building of larger dams that take water away from smaller nations which are 

downstream.  An example is the Mekong river dam in Tibet, and the Colorado 

river dams that affect flora and fauna downstream.  

 

 

(Some information in this article first appeared in 

 

http://www.thealternative.in/lifestyle/the-pyaus-of-an-erstwhile-bombay/ 

 

We have their permission to use that information.) 

 

 

- Vinayak Damle 

http://www.thealternative.in/lifestyle/the-pyaus-of-an-erstwhile-bombay/
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