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अध्य�ी 

 

नमस्का मंडळी, 
 

नवी स्वप् नवी ���तजे 
घेऊन येवो ह� �दवाळी 
ध्येयपूण प्रयत्ना 

�दव् यशाची �मळो झळाळी 
आयुष्या सोनेर� �ण 
घेऊन येवो �दवाळी 

 
मंडळीन�, आपला गणेशोत्स संपून अजून म�हनाच होतो आहे आ�ण �दवाळीचे वेध सुर सुद् 
झाले. आमची लगबग सुर झाल� ती �दवाळी अकंाच्य जुळवणी पासून. त्यानंत ठरवला म्हणज 
या वष�चा कायर्क. यंदा आम्ह तुमच्यासाठ घेऊन येत आहोत एक मस् धमाल ्दोन ्अकं� 
�वनोद� नाटक. कनेिक्टक महाराष् मंडळाचे हौशी कलाकार सादर करत आहेत "छूमंतर". मला 
खात् आहे, �दवाळीच्य धमाल वातावरणाचा आनदं तुम्ह हसत खेळत इथे लुटू शकाल. 
 
आपल्य या वष�च्य �दवाळीचं आणखी एक आकषर्  म्हणज आपला "रंगद�प" �दवाळी अकं. 
आपणांस सांगण्या अत्यं आनंद होतो आहे क� "रंगद�प" च ेहे रौप्यमहोत्स वषर आहे. 
आपल्य स्नेहान "स्नेहद�"ची सुद् अशीच वाटचाल होवो ह� स�दच्छ! तुम्हा सवा�ना पुन्ह एकदा 
�दवाळीच्य शुभेच्छ! 
 
 

आपला स्नेहां�क, 
 

रवी गवाणकर 

अध्य, महाराष्ट्र मंडळ न्यू  
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संपादक�य 

 
नमस्का मंडळी, 
 
शुभ द�पावल� ! 
 
�दवाळी अकं हे फराळ फटाक्यांइतके  �दवाळीच ेअ�वभाज् अगं आहे. त्यामुळ स्नेहद�पच हा 
�दवाळी अकं आपल्य हाती देताना आम्हाल अ�तशय आनंद होत आहे. 
 
या अकंात डॉ. उषादेवी कोल्हटक यांची कथा, अनघा �नगवेकर, नर�द प्र, �वनायक दामले यांच े
लेख, डॉ. देवराम घोरपड,े स�चन कुलकण� व प्री देशपांड ेयांच्य क�वता, प्री बाणावल�कर 
यांची पाककृती, �वनायक दामले यांच े’रामल�ला’ या सूत्राभोव गुंफलेले शब्दकोड, सुभा�षत, 
कोड,े आतापासून ३१ जानेवार� २०१६ पय�तच्य काह� महत्त्वाच तारखा, MMNYच्य 
Facebook page बद्दल इला �नगम यांनी �दलेल� मा�हती असे बरेच वाचनीय सा�हत् 
तुम्हाल �मळल. 
 
तसेच ’जोडीदार’ या सदराचे �नयम जरू पहावे व नवीन �ववाहबंधने जुळवून आणण्यासाठ या सदराचा 
उपयोगह� करावा. ’Youth/Kids Corner’साठ�ह� बाळगोपाळांनी �कंवा मोठ्यांन बाळगोपाळांसाठ�चे 
सा�हत्/�चत जरू पाठवावे. 
 
आपल्याल आत्तापय�तच् ’स्नेहद�’च्य अकंांबद् काह� कळवायचे असल्या 
gavankarravi@gmail.com या ई-मेल पत्त्या जरू कळवावे. आम्ह त े’वाचकांच्य प्र�त�क’ 
या सदरात छापू. मात प्र�त�क थेट वाचकाकडूनच आल� पा�हजे व ती स्नेहद�पमध् छापण्याच 
स्पष सूचना केलेल� असावी. 
 
’स्नेहद�’चा हा अकं वाचकांना आवडले अशी आशा; आ�ण MMNY स�मतीच,े व स्नेहद� 
साकारण्या सहकायर करणारय्ा सवा�च ेमन:पूवर्  आभार ! 
 
 

- नीता नाबर 
 

 

mailto:gavankarravi@gmail.com


 

5 
 

 

baTr Ta^fxI 

 
(�चत - MS Word ClipArt) 

gaolyaa vaIsa idvasaMata, Aaja itasa%yaaMda “Horses’ Retirement Farm” saMsqaocyaa AâifxsamaQyao 
fxaona kxr]na tyaaMnaa ivanaMtaIpaUva-kx saaMigatalao kxI, maaJyaa va Saânacyaa laaD@yaa ima~aalaa à Dâlarlaa à 
Gyaayalaa Aaja yao{] nakxa. Da^lar Aaho maaJaa mhataara GaaoDa. maaJyaapaoXaahI maaJyaa maRta pataIcaa GaaoDa 
Asao mhTlao tar jaasta saMyaui@takx. maaJyaa maRta pataIlaa, sâmalaa, GaaODdaOD kxrNyaacaa, iSakxar 
kxrNyaacaa Balataaca SaaOkx haotaa. mauKya SahrapaasaUna, paMcavaIsa à taIsa maOla dUr, maaojakxI Garo 
Asalaolyaa yaa izkxaNaI Gar ivakxta GaoNyaacao kxarNahI Da^larca haotao. GaraBaaovataI va Garamaagao 
ekxàdID ekxracaI irkxamaI jaagaI haotaI. Da^larsaazI Cana tabaolaa baaMQaayalaa va Dâlarlaa 
ifxrayalaahI maubalakx jaagaa haotaI. irkxamyaa jaimanaIcaI maSaagata kxr}na, paayaalaa gaudgaulyaa kxrNaarI 
caaMgalyaa pàtaIcaI ihrvaL laavalaI haotaI. taI roSamaI ihrvaL tarar}na vaaZlaI taovha sa^malaa kxaoNa AanaMd 
Jaalaa. sâmacyaa {tsaahI svarata raojaca malaa eokxavao laagao. “lyaUsaI, Aataa Da^lar Aaramaata ifxr] 
Sakoxla. tyaacyaa paayaaMnaa [jaa haoNaar naahI va maaJaahI caalaNyaacaa vyaayaama Anaayaasao GaraBaaovataI 
ifxr]na paura kxrtaa yao[-la.” ho Gar Gaotalyaavar, GarataIla [naimana daona maaNasaaMpaoXaahI AiQakx saaoyaI 
Da^larsaazI koxlyaa gaolyaa. Da^lar haotaahI AtyaMta doKaNaa, DaOladar, capaL va [maanadar. 

Da^larcaa tabaolaa baaMQaUna Gaotalaa. tyaacyaa tabaolyaacaI svacCtaa sâma [ta@yaa kxsaaoSaInao va AapalaopaNaanao 
kxrIta Asao kxI, Aamacyaa BaoTIlaa yaoNaaro jaaNaaro sa^macyaa svacCtaocyaa vaoDacao, naITnaITkoxpaNaacao, 
Da^larvarIla maayaocao kxaOtaukx kxrtaanaa kxQaI qakxta nasata. sâma Aaik-xTo@T haotaa. vaastauSaas~a&a 
AsalyaamauLo Asaola ikMxvaa saaOMdya-dRYTI ha tyaacaa dovadtta gauNa Asaola, GaracaI sajaavaT tyaanao [ta@yaa 
kxlaatmakxtaonao koxlaI haotaI kxI, maaJyaa maOi~aNaI AavajaU-na sâmalaa BaoTayalaa yaota AaiNa Gar 
sajaavaTIba_la tyaacaa ivanaamaUlya sallaa Gao{]na AanaMdanao parta jaata Asata. Da^larcaa rMga kxaLa haotaa 
va tyaacyaa kxpaaLavar paaMZ%yaa rMgaacaI ekx SaaoiBavaMta KaUNa haotaI. bahuQaa Da^larvarIla pa`omaamauLo Asaola. 
GarataIla fxina-car, kxapao-T, paDdo, svayaMpaakxGarataIla kxacaocaI BaaMDI va sava- vastaU ibaCanao, caadrI, 
{SaaMcao ABao`, rjayaa ASaa ekUxNa vastaU fx@ta xkxaL\yaaàpaaMZ%yaa rMgaacyaa haotyaa. ekx maa~a inaiScata,  
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sava- vastaUMcaI inavaD, maaMDNaI va sajaavaT [ta@yaa kuxSalataonao koxlaI haotaI kxI paahNaa%yaanao kxlaavaMtaacyaa 
saaOMdya-dRYTIcaI dad VavaI. 
 

taLGarata sâmacyaa inayaimata vyaayaamaasaazI AavaSyakx vastaU, 72 [Mcaacaa TI.vhI., duima-L paoMiTMgja, 
sâmacyaa AavaDtyaa ica~apaTaMcyaa ivhiDAao k̂xsaoT\caI laayabàrI. tyaacyaa AavaDtyaa gaaNyaaMcyaa  rokxa^D-\sa, 
va ekx AtyaMta mahaga va saubakx myauiJakx isaisTma zovalaI haotaI. taLGaracaI DagaDujaI sâmanao svata:cyaa 
hataanao va mana:paUva-kx koxlaI haotaI. taLGaracyaa hla@yaa rMgaacyaa pa^naolacyaa iBaMtaIvar tyaanao nyaUyaâk-x 
SahrataIla pàisaQd sqaLaMcaI ASaI ica~ao ivakxta AaNaUna laavalaI haotaI kxI, tyaa pàtyaokx ica~aata BarpaUr 
icamaukxlao balba haotao. ica~aacyaa caaOkxTImaQyao vaayasa- haotyaa. tyaa vaayasa- plaga koxlyaa kxI ica~aaMtaIla 
icamaukxlyaa ihrvyaa idvyaaMcaa Aalhaddayak xJagaJagaaT [takxa manaaohr idsao kxI, XaNaata taLGar 
jaadUcyaa mahalaasaarKao idsaU laagao. tyaa saaOmya pa`kxaSaata sâma kxQaI vyaayaama kxrI tar kxQaI 1960 
saalaataIla jaunaI gaaNaI eokxta basao. taI gaaNaI eokxtaanaa paaNaavalaolao DaoLo maaJyaa f̀xa^kxcyaa baahIlaa 
pausataanaa malaa javaL Gao{]na mhNao, “lyaUsaI, taulaa maUla do{] Sakxlaao naahI maI. Anyaaya koxlaa kxa gaM maI 
tauJyaa s~aIsaulaBa BaavanaaMvar? Sa@ya Jaalao tar malaa Xamaa kxr.” 

maI naohmaIpa`maaNao samajautaIcyaa svarata mhNao, “sâma, maUla haoNao dOvaaQaIna Asatao. dovaacyaa dRYTInao kxdaicata 
maaJaI Aa[- banaNyaacaI paa~ataa kxmaI paDlaI Asaola. taU vaa[-T vaaTUna Gao{] nakxaosa.” 

maaJyaa maaohkx saMsaarata maulaaMcaI ikxlaibala navhtaI; paNa tyaa vaastavaanao malaa kxQaI ivacailata kxolao 
naahI. maaJaa ivaSvaasa, Ea`Qda, Sa@taI saaro kxahI sâmacyaa jaIvanaaSaI baaMQalao gaolao haotao. maaJyaa 
AiBavya@taIMcao maaQyama sâma haotaa va maaJyaa jaIvanaacaa koxMd`ibaMdUhI taaoca haotaa.  

maulaaMcaa ABaava ivasarNyaasaazI AamhI daoGaaMnaI Dâlarvar maayaocaa vaYaa-va koxlaa. tyaacao ijavaapaaD laaD 
koxlao va tyaanaohI Aamhalaa BarpaUr AanaMd idlaa. tasao paaihlao tar saaro samaaQaana taRptaIcyaa BaaYaota baaolata 
haotao. AanaMd AanaMdasaarKaa jaaNavata haotaa, paNa ekx idvaSaI KaraoKarI Aamacyaa sauKaalaa dRYT 
laagalaI. AvaGyaa caaOsaYTavyaa vaYaI- sa^malaa gaMBaIr =dyaivakxaracaa JaTkxa Aalaa va tyaanao taDkxafxDkxI 
[hlaaokxIcaI yaa~aa saMpavalaI. sa^ma hyaata haotaa taaopaya-Mta tyaanao kxQaIhI malaa naaokxrI kxr] idlaI naahI. 
taao kxamaavar]na GarI parta yao[- taovha maI hsaUna drvaajaa {GaDavaa; pàsanna idsaavao, fuxladaNaIta taajaI, 
saugaMQaI fuxlao AsaavaIta; naITnaoT@yaa svacC Garanao tyaacao svaagata kxravao ASaI tyaacaI [cCa Asao. 
yaahIpaoXaa AiQakx mahttvaacao mhNajao Da^larcaI doKaBaala kxuNyaa par@yaa vya@taIlaa paOsao maaojaUna kxrayalaa 
saaMgaNao kxQaI sa^malaa paTlao naahI. taao naohmaI mhNao, “kxaya saaMgaavaM, caukxUna tyaaMnaI maaJyaa {maVa 
Da^larlaa kxahI baahI caarlaM AaiNa taao AajaarI paDlaa tar….?” Dâlar mhNajao sâmacaa jaIva kxI 
pa`aNa. sâma saMpalaa. Dâlar {dasa Jaalaa. maI ivaQavaa va ekxakxI.  

Aaiqa-kx dRYTyaa sava- zIkxca haotao. qaaoDISaI kxaTkxsar kxr]na jagaayacao zrivalao Asatao tar 
mhataarpaNaacaI saaoya hao[-la [tapata paOsao baM^koxta haotao. sâmanao Da^larcyaa savayaI ibaGaDvaUna zovalyaa haotyaa. 
tyaamauLo tyaalaa raoja GarapaasaUna dUr, inadana AQaa- maOla tarI, ifxrvaUna AaNaavao laagao. sâmanao malaa kxQaI 
GaaoDyaavar basaUna GaaODdaOD kxrNyaacao kxsaba iSakxvalao navhtao. tyaamauLo maaJyaa hLUhLU caalaNyaacaI  
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savaya kxr]na Gaota Dâlar inamaUTpaNao maaJyaabaraobar ifxrNao naavaacaI gaMmata kxr]na Gao[-. Da^larcyaa va 
maaJyaa ifxrNyaamaQyao Aamha daoGaaMnaa ekx baalaima~a imaLalaa à Saa^na. raoja AamhI ifxrayalaa inaGata 
AsaU taovha Aamacyaa GarapaasaUna kxahI AMtaravar Asalaolyaa svata:cyaa Garacyaa paayarIvar; hataata laala  
 

rMgaacaa caoMDU Gao{]na basalaolaa, safxrcaMdasaarKao gaaobaro gaala Asalaolaa laaoBasa maulagaa kuxtaUhlaanao 
Aamhalaa daoGaaMnaa paahUna maaohkx hsaUna mhNao, “gauD [ivhinaMga AaMTI.” tyaacao tao hsaNao tyaacyaa Garacyaa 
paaya%yaa {tar]na kxQaI maaJyaa AMgaNaata Aalao, kxQaI Da^larbaraobar KaoLU laagalao, kxQaI Aamacyaa maO~aIta 
gauMtalao, kxQaI tyaa hasyaabaraobar maaJyaa Garacyaa iBaMtaI hsaUàbaaolaU laagalyaa ho malaaca kxLalao naahI. 
Saanadar, r]pavaana, eoTbaaja Saâna maaJyaa {dasa, ekxakxI jaIvanaacaa ivarMgauLa banalaa. Dâlarcaa daosta 
banalaa. raoja SaaLocyaa vaoLanaMtar va SainavaarI à rivavaarI h@kxanao maaJyaa GarI yao{]na Saânacao baalapaNa 
duDUduDU laagalao, hsaU laagalao, KaoLU laagalao. Saa^na Garata Asao taovha saaro Gar tyaacyaabaraobar naacata, 
baagaDta, KaoLta Asao. sa^ma Asataanaa Aamacao Gar kxQaI ivaskxTlao naahI, vastaUMcaI iSasta kxQaI ibaGaDlaI 
naahI. GarataIla sajaavaTIcyaa naITnaITkoxpaNaalaa sâmaiSavaaya kuxNaI hata laavaayacaI ihMmata koxlaI naahI. 

Saâna Aalaa. GarcaI sajaavaT ivaskxTlaI, rMgasaMgataI saaQaUna zovalaolyaa vastaU laaiDvaaLpaNao Garacyaa 
AMgaaKaaMdyaavar kuxzohI ivasaavaU laagalyaa. tarI jaIvana kxsao rMga BarlyaasaarKao ijavaMta jaaNavaU laagalao 
haotao. Saa^nacyaa r]paata jaIvanaaotsaah KadKadUna hsata, kxapao-Tvar gaDbaDa laaoLta malaa KauNaavaU laagalaa 
haotaa kxI, taU doKaIla hsaayalaa iSakx mau@tapaNao....! taao GarI Asalaa kxI maaJao gauDGao duKata nasata. malaa 
kMxTaLa yaota nasao, GaDyaaL vaogaanao kxa paLta Aaho ho malaa {magata nasao. Saa^nacyaa saMQyaakxaLcyaa 
jaovaNaasaazI tyaalaa ivacaar]na fo`xMca TaosT banavataanaa hata qakxta nasata. TaosT tayaar hao[-paya-Mta tyaacaI 
lahr ifxrlaolaI Asao. AjaIjaInao taao eokxvao, ‘Sorry, I have changed my mind. I want 
something else.’ maga paunha something else banavalao jaa[-. kxa{]ica{]cao Gaasa saMpata va 

tyaa idvasaacao Saânacyaa sahvaasaacao XaNa doKaIla. AMQaaracyaa saavalyaa daTUna yao[-. sakxaLI SaaLosaazI 

lavakxr {zayacao mhNaUna Saânalaa GarI paaocavaNao Baaga Asao. kxSaIbaSaI tyaacaI samajaUta kxaZUna, ra~aI 
tyaacyaa saaobataInao JaaopaNaarI KaoLNaI bâgaota Bar]na maI va Dâlar tyaalaa GarI saaoDvaUna yaota AsaU.  

Saânacyaa duQaacao data paDUna navaIna data yaayalaa laagalyaapaasaUna maI sahsaa tyaalaa gaaoLyaa, caa^kxlaoT 
dota nasao; parMtau tyaacyaa AavaDIcaI baTr TâfxI, kxQaImaQaI taao h@kxanao vasaUla kxrI. baTr Ta^fxI, Gaotaanaa, 
“Aa^MTI, taulaa vacana dotaao, GarI gaolyaabaraobar maI data ba`Sa kxrona. gaâDàpàa^imasa!”  tyaacyaa laaMba, daT 
paapaNyaaMcyaa maihrpaIta dDlaolyaa imaiskxla kxaLyaaBaaor, maaoz\yaa maaoz\yaa DaoLyaaMmaQaIla inaragasa Aaja-va 
evaZo baaolakox Asao kxI, ekxaeovajaI daona baTr Ta^fxI maI tyaalaa do[-. ekxa saMQyaakxaLI, tyaacyaa GarI 
jaaNyaapaUvaI-, svata:hUna maI tyaalaa ekx baTr Ta^fxI idlaI. Da^lar va maI tyaalaa Garapaya-Mta saaoDvaayalaa 
gaolaao. GarajavaL paaocataaca baaLmauzIta lapavalaolaI Ta^fxI malaa parta dota taao mhNaalaa, “AânTI, hI Ta^fxI 
parta Gao{]na jaa. maI Kaa[-na {Va tauJyaa GarI Aalyaavar. Please save it for me. You know 
Aunty, I eat my favourite candy only when I am happy. In my parent’s  
house I am never happy.” XaNaBar Saânacao sauMdr DaoLo {dasa JaalyaasaarKao vaaTlao. Saa^na 
tyaacyaa Aa[-vaiDlaaMcyaa GarI gaolaa va kxQaI navho tao tyaacyaa SabdaMnaI malaa ivacaarata paaDlao. 
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Saânacao Aa[-, vaDIla tar]Na. daoGao kxama kxrtaata. ivaSvaasaanao Saânalaa maaJyaa GarI KaoLayalaa 
paazivataata, tyaaMcyaa Baagyaata malaa AanaMdanao BaagaIdarI kxr] dotaata, Aataapaya-Mta evaZIca maaihtaI  
 

maaJyaasaazI pauroSaI haotaI. malaa vaaTlao itatakox Saânacao baalapaNa sausahya naahI ho tyaa saMQyaakxaLI 
jaaNavalao. SaojaarIpaajarI caaOkxSaI kxrtaa samajalao kxI, Saânacyaa Aa[-vaiDlaaMcao paTta naahI. tyaacyaa 
vaiDlaaMcao dar]cao vyasana inayaM~aNaapalaIkxDo jaa{]na paaocalao Aaho. Aa[-nao jaNaU AanaMdata na rahNyaacao 
va`ta Gaotalaolao Aaho. Saa^nacao maataRtva ha ApaGaata haotaa tyaamauLo maulaba_la Aa[-cao kxta-vya mhNaUnasauQda 
SaânasaazI italaa kxahI kxravaosao vaaTta naahI. itacyaa manaata satata QaumasaNaa%yaa AsamaaQaanaacyaa, 
AsaMtauYTtaocyaa BaavanaaMcyaa AaiQa@yaamauLo itacao vyai@tatva Repulsive Personality banalao Aaho. 
kxaoNataIhI vya@taI itacyaa sahvaasaata daona imainaTaMpaoXaa AiQakx vaoL naâma-la saMBaaYaNa kxr] Sakxta naahI. 
XaNaaQaa-ta kxaoNaacaahI maUD GaalavaNyaacao kxsaba italaa [takox caaMgalao Avagata Jaalao Aaho kxI, Saânacyaa 
vaiDlaaMnaI AiQakxaiQakx vaoL Garabaahor rahNyaacyaa Anaokx paLvaaTa SaaoQaUna kxaZlyaa Aahota. Saa^nalaa 
hvao Aaho qaaoDosao pa`oma, maayaa, mamataa, kxaOtaukx, sauriXatataa à qaaoD@yaata ‘ĥpaI haoma’. ABaavaata 
jagaNaa%yaa Saânavar GarataIla vaataavarNaacaa pairNaama haotaao Aaho. svata:cyaa ikMxvaa Saânacyaa SabdaMta 
tyaacyaa Aa[-vaiDlaaMcyaa Garata KaoLNaI, TIvhI, rMgaIta KaDU, paustakox, paoinsalaI ho tyaacao Karo ima~a banalao 
Aahota. Saa^nacyaa BaaoL\yaa manaata {laTsaulaT ivacaaraMcaI gadI- Anaokx pa`SnaaMnaa janma dotao Aaho. Aa[-
vaiDlaaMcyaa jaIvanaataca jar SaânasaazI jaagaa nasaola tar GarataIla mau@yaa iBaMtaI ibacaa%yaa kxaya 
kxrNaar? paaoTcyaa maulaalaa kxahIhI do{] na SakxNaa%yaa irkxamyaa, kxaorDyaa, SauYkx manaacaI, kxzaor 
AMta:kxrNaacaI maaNasaM BaoTlyaavar SaânasaarKyaa maulaaMcyaa baalapaNaanao kxaoNaacyaa kuxSaIta Kara AaQaar 
SaaoQaayacaa? ra~aI JaaopaNyaapaUvaI-, maI fxaona kxr]na Saânalaa jaaopaya-Mta ‘gauD naa[-T’ mhNata naahI, taaopaya-Mta 
tyaalaa Jaaopa kxa yaota naahI ho malaa Aataa samajalaM. maaJyaa Aavaajaacyaa r]paanao ekx AaSvaasana, 
sauriXatataa banaUna Saânacyaa AMgaavar paaMGar]Na GaalaIta Asaavao, va Dâlarcyaa paazIvar svaar hao{]na 
JaaopaocaI parI tyaalaa ifxrvaUna AaNaIta AsaavaI. 

ekxa saMQyaakxaLI Saa^nacyaa bauTacaI laosa baaMQataanaa maI mhTlao, “Aro Saa^na, saata vaYaa-Mcaa Jaalaasa taU. 
tauJyaa bauTaMcao laosa baaMQaayalaa iSakx. naahItar maI taulaa Survival Camp laa paazvaIna.” 
“Aunty, what is Survival Camp?” 

tyaacyaa pàSnaaMcyaa {ttaradaKala maI tyaalaa  Survival Camp mhNajao kxaya tao saaMigatalao.  

Saâna ekxdma mhNaalaa, “Then I must get first honor, because I already live in a 
survival camp, that is my parent’s house. What do you have to say 
about that?” 
 

maI AgadI inar]ttar Jaalao haotao. garjaocyaa kxmaIta kxmaI vastaU Gao{]na Survival Camp mhNaUna, inaja-
na baoTavar vaIsa, paMcavaIsa  idvasa yaSasvaIpaNao jagaUna daKavaNyaacyaa ivak̀xma kxrNaarI ikxSaaorvayaIna maulao, 
maulaI AazvalaI. saata vaYaa-Mcaa icamaukxlaa Saa^na, kxmaIta kxmaI vaoL maayaa, mamataa, vaatsalyaacyaa 
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iSadaorIvar, Aa[-vaiDlaaMcyaa ‘maUD\sa’ cyaa taalaavar kxsaobasao svata:cyaa baalapaNaalaa jagavaIta haotaa. 
Saânacao Sabd eokxUna kxaLIja tauTlao, DaoLo paaNaavalao va Aaja itasa%yaaMda koxvaL Saa^nacaa {dasa caohraca  
 

maaJyaa baaoTaMnaa Horses Retirement Form Aâifxsacaa fxaona ifxrvaUna tyaaMnaa saaMgaayalaa Baaga 
paaDta haotaa kxI Aaja Dâlarlaa Gao{]na jaayalaa Aajacaa idvasa saaoyaIcaa naahI. taumacyaa saaoyaInao vaoL 
zrvaUna Gao{]na AapaNa dusa%yaa eKaaVa idvaSaI Dâlarlaa Gao{]na jaaNyaacao inaiScata kxr]. sahkxayaa-
bad\dla Qanyavaad. 

hllaI Saa^na tyaacyaa GarI fx@ta JaaopaNyaapaurtao jaata Asao. maI, Saa^na va Da^lar Aamha itaGaajaNaaMcao jaga 
KaUpaca ibaJaI Jaalao haotao. Saa^nacaI SaaLa, SaaLonaMtar tyaalaa GarI AaNalyaanaMtar gaRhpaaz, AaMGaaoL, 
jaovaNa, Dâlarcyaa madtaInao Garamaagacyaa ihrvaLIvar caoMDU KaoLNao, Saojaa%yaaMcyaa madtaInao Da^larcyaa 
paazIvar basaUna Saânacao majaota ifxrNao, kxQaI paak-xmaQyao jaaNao, taoqao taaTkxLta {Bao rahUna Aa[-isk̀xma 
T/kxcaI vaaT paahNao ASaa ekx naa Anaokx {VaogaaMta vaoL Qaavata haotaa. AamhI itaGao KaUpa, KaUpa AanaMdata 
haotaao. paNa Dâlar Acaanakx AajaarI paDlaa. Dâ@TraMnaI saaMigatalao, Dâlar mhataara hao{] laagalaaya. 
tyaacaI haDo izsaUL hao{] laagalaI Aahota. Da^@TraMcao {pacaar saur] Jaalao. Da^larlaa AaOYaQao doNao, tyaacaI 
kxaLjaI GaoNao yaa gaaoYTI Saa^na maaozyaa AatmaIyataonao kxr] laagalaa. maaJaa, sa^macaa va svata:caa Asao taIna 
fxaoTao tyaanao tabaolyaata nao{]na zovalao. GarataIla savaa-ta sauMdr fuxladaNaI Dâlarcyaa Garata ivarajamaana 
JaalaI, baagaotalaI fuxlao taaoDUna fuxladaNaIta sajaivaNao, KaoLNyaataIla Da^@TraMcaI AayauQao Gao{]na raoja 
Da^larcaI tapaasaNaI kxrNao, Da^larsaazI pàaqa-naa kxrNao, SaaLotaUna partataanaa SaaLocyaa caca-maQyao jaa{]na 
CaoTyaa baaTlaIta ‘Holy Water’ Bar]na AaNaNao, tao Da^larvar iSaMpaDNao, ho sava- Saa^na manaapaasaUna kxr] 
laagalaa. saMQyaakxaLI GarI parta jaaNyaapaUvaI- DâlarcaI kxaLjaI kxSaI GyaayacaI yaabad\dla AânTIlaa 
AsaMKya saUcanaa idlyaa jaa{] laagalyaa. hllaI laayabàrItaUna parIkxqaa, ivamaanao, Saak- xmaasao navho, tar 
fx@ta GaaoDyaaMcaI xkxaLjaI kxSaI GyaayacaI yaa saMbaMQaata paustakox AaNalaI jaa{] laagalaI. taI vaacaUna 
daKaivaNyaacaI maaJyaavar sa@taI hao{] laagalaI. ekUxNa Dâlarcyaa AajaarIpaNaamauLo Saa^na maaJyaapaoXaahI 
jaasta kxaLjaIta paDlaa haotaa. Da^larvar maaJaIhI Apaar maayaa haotaI. maaJyaa pataIcaa laaDkxa ima~a 
mhNaUna ekxa ‘zovaI’ saarKaa japata haotao maI tyaalaa. parMtau hllaI Dâ@TraMcao ibala paahUna ASaa irtaInao 
Kaca- haota raihlaa tar ‘zovaI’ laa japaayalaa zovaNaItalao paOsao ikxtaI idvasa paurtaIla Asaa pàSna malaa 
sataavaU laagalaa haotaa. 

ekox idvaSaI BaoTayalaa Aalaolyaa maOi~aNaInao jaovha AnaahUtapaNao saucaivalao kxI, Da^larlaa Jaaopaocao [Mjao@Sana 
do{]na kxayamacao JaaopavaNyaaeovajaI horse meat ivakxNaa%yaakxDo tyaalaa ivakxUna Takxlao tar malaa 
paOsaohI imaLtaIla va Dâlarcyaa vaodnaahI saMpataIla. taovha kxapao-Tvar KaoLacyaa pasaa%yaata gauMtalaolyaa Saânanao 
tao eokxlao. taaDkxna taao {Baa raihlaa va ijavaacyaa AakxaMtaanao AaorDlaa, “Out, Out! Please go  
 
 

away right now!” va pàqamaca ‘saa^rI AânTI’ mhNaUna Saâna maaJyaa kuxSaIta iSar]na mausamausaUna rDlaa 
haotaa. tyaanaMtar ra~aMidvasa tyaacao huMdkox malaa baocaOna kxrta haotao. Da^larcaI pa`kRxtaI malaa kxaLjaIta 
Takxta haotaI. Saa^nacao Da^larvarIla AsaIma pàoma paahUna tyaacyaa baalamanaalaa duKavaNyaacaI ihMmata haota 
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navhtaI. eko xidvaSaI KaUpa, KaUpa Asahaya vaaTU laagalao va kxahISaa htaaSa mana:isqataIta maI roiDAao Ta^kx 
Saao kxrNaa%yaa ekxa maanasaSaas~a&a s~aIlaa maaJaI samasyaa, maaJaI iWQaa mana:isqataI saaMigatalaI. itanao 
{paaya saucaivalaa kxI, Aaiqa-kxdRYTyaa DâlarcaI kxaLjaI GaoNao jaD jaaNaar Asaola tar yaoqaUna pannaasa  
 

maOlaaMvar saovaainavaRtta vya@taIMnaI caalavalaolaI ‘Horse’s Retirement Farm’ naavaacaI ekx saMsqaa 
Aaho. tyaa saMsqaota vaRQd va AajaarI GaaoDyaaMcaI caaMgalaI kxaLjaI GaotalaI jaatao va hI saaoya ivanaamaUlya 
Aaho. taoqao Da^larlaa zovaavao. maanasaSaas~a&a s~aInao saMsqaocaa pattaa va fxaona naMbar idlaa. maI va Saânanao 
Sa@ya Asaola taovha Da^larlaa BaoTayalaa jaavao AsaohI saucavalao. yaa saMsqaobad\dlacaI maaihtaI maI Saa^nalaa 
saaMigatalaI. AajaarI Da^larcaI kxaLjaI GaoNao mhataa%yaa AânTIlaa jaD jaatao Aaho, ho tyaalaa samajaavaUna 
saaMigatalao. Saa^nacyaa majaI-nao, tyaacyaa parvaanagaInao, saMsqaocyaa laaokxaMnaI Da^larlaa Gao{]na jaaNyaacaa idvasa 
zrivaNao maa~a, Saânacyaa caoh%yaakxDo paahUna idvasaoMidvasa laaMbaNaIvar paDta haotao. Aaja tyaalaa 
naohmaIpa`maaNao SaaLota saaoDUna Aalao. partataanaa tyaacyaa javaL satata AsaNaarI tyaacaI CaoTI ba^ga tyaanao 
maaJyaa hataata idlaI va mhNaalaa, “AanTI, bâga GarI Gao{]na jaa. maI KaoLNaI Gao{]na vagaa-ta jaataao mhNaUna 
isama^Mtaa malaa hsatao.” GarI Aalyaavar kxâfxI ipataa ipataa maI bâga {GaDUna paaihlaI. bâgaomaQyao tyaacyaa va 
Da^larcyaa fxaoTaoMcaa CaoTasaa Albama haotaa. tyaalaa saapaDlaolaa rbarcaa kxaLa kux~aa haotaa. Saak- xmaasaa 
haotaa va tyaacyaa AavaDIcyaa ikxtaItarI baTr TâfxIja\ haotyaa. Dâlar AajaarI paDlyaapaasaUna Saânanao 
tyaacyaa AavaDIcyaa baTr Ta^fxIja\naa hatahI laavalaa navhtaa. malaa Aazvata haotao tyaacao vaa@ya, 
“Aunty, I eat my favourite candy only when I am happy”. saMQyaakxaLI tyaacyaa 
Garacyaa paayarIjavaL Anaokx vaoLa tyaacyaa taaoMDUna ho vaa@ya eokxta, tyaacyaa saKKyaa Aa[-vaiDlaaMkxDo 
tyaalaa saaoDUna yaotaanaa maaJaI paavalao kxaLjaInao jaDavalaI haotaI. DaoLo paaNaavalao haotao. Da^lar 
saovaainavaRtta GaaoDyaaMcyaa fxama-var inaGaUna gaolaa tar maaJyaa Garacyaa paayarIjavaL hoca vaa@ya tyaacyaa 
kxatar, koxivalavaaNyaa Aavaajaata taao malaa eokxivaNaar haotaa va Garacyaa iBaMtaI hsaayacao ivasar]na jaaNaar 
haotyaa. KaoLNaaro, baagaDNaaro Gar svata:caI haDo izsaUL JaalyaasaarKao mlaanamauKa hao{]na kxNhta, 
vaodnaaMcao sauskxaro Takxta Saa^nacyaa KadKadUna hsata kxapao-Tvar laaoLNyaacaI vaaT paahNaaro haotao. Saa^nacyaa 
AavaDtyaa baTr TâfxIja\ taSaaca rMgaIbaorMgaI kxagadata lapaUna rahNaar haotyaa. Da^lar, ibacaaro maukox 
janaavar, fxama-var jarI nao{]na paaocaivalao tarI svata:cao manaaoBaava malaa saaMgaU SakxNaar navhtao. kxdaicata 
Garalaa SaovaTcaa inaraopa dotaanaa tyaacyaa paaJarNaa%yaa AEàUMmauLo maaJao mana d̀vaola yaa AaSaovar Dâlar 
svata:cao duKaNao sahna kxrIta Asaola. Saa^nacyaa baTr Ta^fxIkxDo paahta manaaSaI ekx inaScaya kxr]na maI 
{zlao. Horse’s Retirement Farm maQyao paunha ekx fxaona koxlaa. Da^larsaazI tyaaMnaI do{] 
koxlaolyaa madtaIbad\dla tyaaMcao AaBaar maanalao. Dâlarlaa tyaacao Gar baoGar kxr} [icCta naahI Asao saaMgaUna 
fxaona zovalaa. Qaavata, tabaolyaata paaocalao va Dâlarcyaa gaLyaalaa imazI maar]na rDU laagalao.  

 

àDa^. {YaadovaI ivajaya kxaolhTkxr. 
(‘K;eL B;;v;n;;]c;;’ y;; k:q;;s;]g;>h;t;Un;) 
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सखु पाहता 
 

 
(�चत - MS Word ClipArt) 

 

अ�लकडे वतृ्तपत्रा प�हल� पानं सुख �वकणारय्ा जा�हरातींनी भरलेल� असतात. घर, त े
सजवणारं सामान या पासून कडधान्यापय� आ�ण इिच्छ स्थळ पोहोचवणार� �कंवा 
इिच्छ स्थळ ठेवण्यासाठ असलेल� गाडी या पासून ती चालत असताना कान, डोळे 
यांना सुखावणार� यंत् (इलेक्ट्रॉ गॅझेटस) अशा अनेक प्रकारच जा�हराती सकाळी 
सकाळीच दृष्ट पडतात. �मत्रां, सुख �वकणारे हे दलाल असे प्रभातकाल आपल्य 
घरात घुसखोर� करतात आ�ण मग �तन्ह �त्रक आपला �पच्छ पुरवत असतात. �ट.व्ह. 
हा आता जा�हराती पाहण्यासाठ� असतो. अधून मधून एखादं गाणं, चार संवाद, बातम्य 
या त्य जा�हरातींदरम्या दाखवल्य जातात. घरात हा जाच सहन करावा लागत 
असल्यान जरा बाहेर पडावं तर बाहेरचं जग तुम्हाल सुखी करण्यासाठ जय्य तयार 
असतं. रस्त, बाजूचे मॉल, दकुानं, फुटपाथ आ�ण त्यातू वाट काढत कसेबसे आपण पुढे 
गेलो क� ट्र आ�ण बसमध्येह हे सगळे देवदतू हजर असतात. (हल्ल स्वप्नं 
मॉलमधल�च पडतात.) एवढं पार करू कामाकडे ल� द्याव म्हटल तर संगणकावर 
महाजालात या जा�हराती आपला �पच्छ सोडत नाह�त. 
 
या जा�हराती ह�च आपल� सुख मोजायची पट् झाल�य. जा�हरातीत �दलेल्य �कंमतीपे�ा 
एखाद� वस्त आपल्याल स्वस �मळाल� क� आपण सुखाऊन जातो. �कंवा ती घ्यायल 
अधीर होतो. (भले त्य वस्तूच आपल्याल गरज असो नसो.) थोडक्या जा�हराती 
�शवायचं जीवन ह� कल्पना करवत नाह� एवढ� त्याच आपल्याल सवय झाल� आहे.  
�मत्रां सुख हे असं �वकत �मळतं का? केवळ इं�द्रयां सुख (ते सुद् दसुरे म्हणता 
म्हणू) म्हणजे सुख का? या जा�हरातींनी वाढवलेल्य उन्मादामुळ �कंवा आम्हाल 
�मळालं नाह� ते आमच्य मुलांना तर� �मळ दे म्हणू हट्टा आणलेल्य वस्तूंमुळ आपण 
सुखी होणार का? आता �दवाळीचं �न�मत्, पण त्य आधी आलेल्य आ�ण पुढे येणारय्ा 
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सणांच्य वेळी सवर्  प्रकार प्रदू करणारे आपण कोणतं सुख �नमार् करत असतो? 
असे अनेक प्र आजकाल सारखे सतावू लागलेत. 
 
या सगळ्य गलबल्या आपण एका जागी शांत बसूह� शकत नाह� आ�ण त्यामुळ मनं 
शांतच होत नाह�. हा सगळा गडबडीचा गाळ खाल� बसल्या�शवा प्रस कसं वाटणार? 
एवढ्य सगळ्य ग�धळामुळे आपण आपल्य संवेदनासुद् हरवून बसलो आहोत. त्य 
संवेदना, �नव्यार आनंद परत �मळवायचा असेल तर शांतता �नमार् केल� पा�हजे �कंवा 
एखाद्य शांत �ठकाणी गेलं पा�हजे आ�ण ते शक् नसेलतर एका जागी शांत बसून डोळे 
बंद करू गतजीवनातले तपृ्तीच �ण आठवले पा�हजेत - मग ती एखाद्य प�ाची शीळ 
असेल, नद�चा �कनारा असेल, समुद्रा गाज असेल, पौ�णर्मेच चांदणं असेल, खळाळता 
प्रव असेल, �रम�झमणारा पाऊस असेल, पवर्  �शखरं असतील, हरणाचं बागडणं असेल, 
अगद� मांजर�चं पायात घोटाळणं असेल �कंवा तुमच्य बाळाचं पडणारं प�हलं पाऊल 
असेल, शांत बसून डोळे बंद करू हे सगळं आठवण्याच प्रय करा. खरा आनंद, 
उत्कटतेच ते �ण नक्क� आपल्याल आनंद देतील. मी या �दवाळीत हे करू पाहणार 
आहे. सुख, सुख म्हणता ते हेच असेल......! 
 
ह� �दवाळी आपणा सवा�ना सुखमय आ�ण आनंददायी जावो. 
 

- नर�द प्र 
www.prabhunarendra.blogspot.com 

http://shabdshabd.blogspot.com/ 
================================================================ 
सुभा�षत: 
प्रसादे सवर्दु:खानां हा�नरस्योपजाय 
प्रसन्नचेतसो ह्याशु बु�द्ध: पयर्व� 
 
अथर्  
मन:समाधान प्राप्त होताच मनुष्याच्या सवर् दु:खांचा ना, कारण ज्याचे �चत्त प्रसन्न 
आहे त्याची बुद्धीह� िस्थर होते. (गीतेतील श 
 

================================================================ 

http://www.prabhunarendra.blogspot.com/
http://shabdshabd.blogspot.com/
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आणखी वाचन 
 

१५ �दवस वाचन केलं. काह� सुंदर काह� सुमार. कदा�चत अगद� सुमार नाह� म्हणत येणार. 
कारण नाव ेमोठ� आहेत. परंत,ु न आवडलेल� असे मात म्हणत येईल. 
 
झ�बी 
आनंद यादव 
 

 
(छाया�चत जालावरू साभार) 

 

ज्याल मराठ� वाचता येत ेत्य प्रत्येक हे पुस्त वाचावयास हव.े 'शाळा' हे �म�लदं बोक�लांचे 
पुस्त आपल्याल शालेय जीवनाचे एक रू दाखवत.े तर आनंद यादवांचे 'झ�बी' हे शाळेत 
जाण्याच आपण केलेला कंटाळा आठवून एक शरमेची भावना मनास स्पश करते. पाठ्यपुस्तक 
ह्याच काह� भाग समा�वष् आहे क� नाह� ह्याच जाणीव नाह�. केला जावा असे मात वाटले. पु. 
ल. देशपांड ेप्रस्ताव म्हणता...आजच्य आ�थर्  आ�ण सामािजक प�रिस्थती अस्वस होऊन 
धमुसणे हाच ग्राम जीवनाचा स्थायीभा आहे. त्य अस्वस्थपणा स्फो मराठ� सा�हत्या 
सुर झालाच आहे. हे व्हायल हवेच होत.े �शवाय, सार्य जगातलं सा�हत् समदृ केल ंआहे त ेया 
'झ�बी' सारख्य वाचकाला अस्वस करणार्य ग्रंथांन ! 
�डस�बर १९८७ साल� ह्याच प�हल� आवतृ्त छापल� आहे. गांधी हत्येच उल्ले पुस्तका 
आहे...मग थोड ेग�णत केले तर पुस्तकाच कालावधी अदंाजे १९४० च्य आसपासचा असावा. मग 
भारतातील �श�णा�वषयीची जागरूकत...आज काय वेगळी आहे ? 
अस्वस. अवाक ! 
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गंधवर् यु 
गंगाधर गाडगीळ 

 
(छाया�चत जालावरू साभार) 

 

बाल गंधवर �चत्र ब�घतला व त्यांच्या�वष अ�धक मा�हती �मळवण्यासाठ हे पुस्त 
वाचावयास घेतले. सुरुवातीला गाडगीळांनी सां�गतले आहे क� हे पुस्त �ल�हण्यासाठ त्यांन 
काह�ह� नवीन अभ्या केलेला नाह�. तर इतरांनी केलेल्य अभ्यासाव आधा�रत ह� कादंबर� आहे. 
अभ्या नाह� केला तर� ठ�क होत.े परंत,ु घटना सांगताना त्याती व्यक्तीं�वष सरधोपट 
�वधाने करू टाकल� नसती तर उगाच मनाला त्र नसता झाला. जगभरातील माणसांमध्य 
फक् काळा व पांढरा हे दोनच रंग नसतात तर त्याती असंख् करड्य छटांमधेच तर माणसे 
घडतात. असे मला वाटते. वरवर बघून कोणाबद् मते बनवून टाकणे व समाजापुढे ठेवणे हे 
अन्यायकार व उथळ वाटते. 
 
रण / दगुर 
�म�लदं बोक�ल 

 
(छाया�चत जालावरू साभार) 
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स्त म्हणू पुढारलेल्य समाजात जगताना होणारे मान�सक �हदंोळे. वतर्मानपत्रा ह्य 
पुस्तका�वषय काय पर��ण आले काह� कल्पन नाह�. माझ्य मनाला मात एक स्त असूनह� 
फारसे जवळचे नाह� वाटले. उगाच फाफटपसारा देखील भरपूर वाटला. पुस्त अजून कमी पषृ्ठांच 
झाले असते ! 
 

ओपन 
आंद् अगासी. 

 
(छाया�चत जालावरू साभार) 

 

काह� म�हन्यांपूव सुर केले. परंत,ु लेक�न ेपळवले. व मग माझ ेराहून गेले. अप्र�. टे�नस 
मधील मला काह� कळते अस ेअिजबात नाह�. उलट शून् कळते. परंत ुहे पुस्त टे�नसबद् 
नाह�च. अ�तशय सुंदर. सोप्प सरळ इंिग्ल. मनातून कागदावर उतरलेले. शवेटच्य पानावर�ल 
एक्नॉलेजम�टमध् अगासीने ह्य �लखाणाच ेश्र �दले आहे त्याच �मत आ�ण पुल�झ्झ ब��साचे 
माननीय �वजेते, जे. आर. मोह�रगंर ह्यांन. मुखपषृ्ठाव त्यांच नाव टाकावे ह� आगासीची इच्छ. 
परंत,ु मोह�रगंर ह्यांन वाटले...Only one name belonged on the cover. Though proud 
of the work we did together, he said he couldn't see signing his name to 
another man's life. काय पुस्त आहे ! अगासी आवडो न आवडो. पुस्त वाचावयासच हवे ! 
 

पुस्त...पुस्त....पुस्त. 
वाचाव.ं...व मनोमन समजून जावं... 
अ�र...त्यातू शब्...मग वाक्...प�रच्छे...एक पान...दसुरे पान...आ�ण मग शवेटच ेपान... 
...हवा...जशी सायकल�मध्य भरतो...टप्प्याटप्प्. 
...पुढ�ल रस्त काटण्यासाठ... 
...हा प्राणवा...माझ्यासाठ. 
 
 

- अनघा �नगवेकर 
http://restiscrime.blogspot.com 

http://restiscrime.blogspot.com/
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भाऊराया 
 
छोटे  छोटे  हात , गोल  गुबरे  तुझ े गाल , 

आलास  त ू माझ्य  आयुष्या  केलेस  मला  माला-माल , 

तू  होतास  सगळ्यांच  आवडता  बाल , 

जोरात  ओरडायचास त ू �भतंीवर  पाहून  पाल  !!! 
 
तुझ्य  संगे  खेळण्या  होती  वेगळीच  मज्ज , 
गंमत  वाटायची   मला  घेण्या   गाल -गुच्च  तुझा , 
दधु  नको  असायच े , बोलायचास  , "मी  नाह�  जा ", 
पाठ�वर  बसून  त ू �मरवायचास  जसा  त् -लोक�चा  राजा  !!! 
 
लहानपणा  पासून  आहेस  तू  माझा  सखा , 
तुझ्य  संगे  गप्प  गोष्ट   करू  नेहमी  सुखायेचा  माझा  घसा , 
साप -�शडी  खेळताना  नेहमीच  सहाचा  पडायचा  तुझा  फासा, 
�णभर  नाह�  �दसला  त ू, तळ -मळायची मी , जसा  पाण्या�वन  मासा  !!! 
 
तुझ्य  संगे  चदं  मोठा  मोठा  होत  गेला , 
�कती  गेले  उन्हाळ   आ�ण  पावसाळे , जाणारा  काळ  मला  कधीच  नाह�  जाणवला , 
एक  मात  नक्क , तुझ्य  सोबत  मी  प्रत्  �ण  पुरे -पूर  जगला , 
तुझ्य  गोड -गोड  आठवणींचा  ठेवा  आहे  मी  �मळवला  !!! 
 
आयुष्याच्  प्रत्  वळणावर  सोबत  तू  केल�स , 

रुसलेल  असता  मी  �वनवणी  त ू बांधल�स , 

तुझ्य  गुणी  कृतीला  माझी  शाब्बासक  तू  �मळवल�स , 

न  �वसरता माझ्य  पदरात  प्रेमा  ओवाळणी  त ू टाकल�स  !!! 
 
�कती  रे  प्रे  त ू, �कती  लावल�स  तू  माया , 
तू  आहेस  प्रभा , आगळीच  आहे  तुझी  �कमया , 
तुझ्य  पासून  दरू  असले  तर�  माझी  सोबत  करत े तुझी  छाया , 
आज  तुझ्य  आठवणीत  �दवस  घाल�वला  मी  "भाऊराया " ....:) 

 

- डॉ. देवराम घोरपड े
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सा�ात्का 
 

कधी कधी असंच होतं ना? 
कुठून सुरुवा करावी कळतंच नाह�. 
भ�वष्या दडलेला शवेट सुद्, 
काय असेल तो वळतंच  नाह� ! 
म्हणून फार �वचार ना करता, 
जगवा प्रत् वतर्मा �ण, 
आ�ण लुटावा जमेल तसा - 
आनंदाचा एक - एक कण ! 
दःुखांना करावा सलाम, 
संकटांना म्हणाव आदाब.. 
सुख आलेच दार� कधी, 
�बनधास् फुलावे - होऊन गुलाब ! 
या �णाच ेदेणे - 
या �णालाच द्याव.. 
उद्य उजाडलाच पुन्ह तर, 
एक नवे गीत गावे !!! 

प्री देशपांड े
www.meetipreeti.com 

================================================================ 

 
 

Maharashtra Mandal NY is now on Facebook. Search for “Maharashtra Mandal NY” on 
Facebook. 
 

Please support the organization by clicking “like” button.   
 

 
 

You will find the latest news, up-coming events, pictures and useful information on the 
page. The facebook link is  

https://www.facebook.com/maharashtramandal.ny 
- Kini Iyer, Ila Nigam 

http://www.meetipreeti.com/
https://www.facebook.com/maharashtramandal.ny
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Seviya Kheer 
 

 
 

Ingredients:- 
 
1/2 cup seviya 
5 cups milk(whole milk preferred) 
1 tsp cardamom powder 
4-5 strands of saffron /kesar 
1/4 cup raisins 
1-2 drops of vanilla essence(optional) 
1/4 cups almonds blanched & cut into thin slices 
1/2 cup sugar 
1 tbsp ghee 
 
Method:- 
 
In a heavy bottomed pan take ghee, once ghee is hot add the seviya & roast them till they turn 
brown. 

Then add the milk. Bring the milk to  full boil stirring continuously. 

Then add the sugar followed by the cardamom powder, raisins , saffron, vanilla essence & 
almonds . 

Reduce heat & bring the kheer to a thick consistency. 

Seviya kheer is ready. it can be served hot or cold. 

 

- प्री बाणावल�कर 
www.pritiskitchen.weebly.com 

 
 

http://www.pritiskitchen.weebly.com/
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a;#v;e x;bd / WB;e x;bd / 
  
 1. r;m;;c;e kU:L – m;UL p;uo{;, s;]sq;;p;k:  1. hv;eDy;;, W]c; ---- 
 3. p;Uv;I*c;; v;;Dy;;  2. r;m;;c;e m;ulg;e, ---- r;m;;y;[; g;;t;I 
 5. l]ke:t; s;It;; wq;e rh;t; as;e  3. v;;r;, p;v;n;, m;;ot;Ic;e v;#Il 
 9. xv;s;n; iv;k:;r, asq;m;;  4. s;]g;It;m;y; dev;p;Uj;;, n;;m;dev; -- k:rI 
10. ay;;eQy;ec;I n;dI  5. idigv;j;y;I r;j;; h; k:rt;;e, ---- y;N 
12. s;v;*vy;;p;I, c;hUk:#Un;  6. du:K;;c;; iv;l;p;, a;k>:;ex; 
13. p;;y; ik]:v;; G;;e#  --, s;Eny;;c;; B;;g;  7. m;uK;, t;;e]# 
14. r;m;;c;e a;y;uQ;  8. s;et;U b;;]Q;[;;r; v;;n;r 
15. f:s;v;[;Uk:, v;;w*! s;v;y;  9. r;m;;c;e v;#Il 
16. g;v;y;;c;I -- 11. !;!; ku:!u]b;;t;Il Ak:, Wê;eg;p;t;I 
17. deh-- hrp;le 16. idv;s;;c;; B;;g;, 60 im;in;!e 
18. m;dn;;c;I sF;I 17. !Ik:;, vy;;Ky;;n;, b;;el[;e 
19. r;m;;l; c;;Ed; v;{;e* B;;eg;;v;; l;g;l; 20. #;eke:, m;st;k: 
20. s;It;ec;; lh;n;p;[;I G;;e#; G;;e#; 21.--–v;;n;l, s;;iv;F;Ic;e z;;# 
24. hI G;x;;l; p;#t;e 22. --- y;e~n; g;el;, ag;dI h¬I 
26. rj;n;I, in;x;; 23. m;ulg;; h;e[y;;s;;@I y;N 
27. r;m;;c;e iv;m;;n; 25. r;m;;c;I a;w* 
29. ihl; t;#; j;;t;;e 26. ic;K;l, g;$UL p;;[;I, g;;L 
30. Wp;d>v;, p;I#; 27. p;;p; n;vhe 
31. diZ;[; B;;rt;;t;Il j;]g;l 28. #;g;. k:;LIm;; 
33. m;;ot;In;e ty;;cy;; x;ep;!In;e ke:le 29. Aek:[y;;c;e w]id>y; 
36. ihc;; r;m;;n;e WQd;r ke:l; 30. rZ;[; k:r « v;;c;v; 
37. m;Q;m;;x;Ic;e p;;eLe Hy;;c;e as;t;e 31. $;e]g;, p;;ek:L #;El 
38. s;;K;rec;; -- k:rt;;t;, l;#Us;;@I 32. k:c%c;e --, y;uQdB;Um;I 
39. --sm;&t;I ik}:v;; v;Ev;sv;t; -- 34. xv;;s;, Q;;p; 
40. k:;]c;n;-- ik]:v;; hrI[; 35. m;;ot;I 
41. a;j;I s;;]g;t;e n;;t;v;]#;]n;; 36. m;ulIc;e s;]b;;eQ;n; 
42. r;m;;c;; -- ix;Lel; l;g;t;;e 38. y;N;n;]t;r aign;dev;;n;e dx;rq;;l; idle 
43. ---g;;r , j;;[;k:;r 40. m;r[; p;;v;lel; 
45. a;y;uQ;, hty;;r 41. ku:Rh;#Ic;; d;]#;, --s; k:;L 
46. B;Uim;k:ny;;, j;;n;k:I 44. hux;;r, in;p;u[;, k:s;b;I 
48. s;;q;, s;;eb;t;In;e, j;;e#In;e 45. r;m;;l; b;;ere de[;;rI 
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50. s;It;ec;; p;;lk: r;j;; 47. a]d;j;, idv;s;;c;; B;;g; 
51. v;st;U, c;Ij;, m;uä; 49. iv;dU{;k: l;ek:;]n;; ---- as;t;;e 
52. ix;v;;j;Ic;e g;uo, s;m;q;* ---- 50. r;v;[;;x;I y;uQd k:r[;;r; p;Z;I 
53. h; l;eK;]#;c;e s;;en;e k:rt;;e 51. v;#Il 
55. ihn;e r;m;;l; j;]g;l;t; Q;;#le 54. s;;g;r, y;;cy;;v;r s;et;U b;;]Q;l; 
57. --m;I, r;m;j;nm;it;q;I 55. t;uo]g;;t; as;[;;r; 
58. t;o[;I, z;;le --- m;n;; 56. k:c;r; 
59. lZm;[; h; s;It;ec;; -- 60. lZm;[;;c;I a;w* 
61. y;d; --, t;evh; 62. s;uw* 
63. dx;rq;;c;; m;;e@; m;ulg;; 63. l]ke:c;; r;j;; 
66. r;m;;c;e Q;n;uiv;*ê; ix;Z;k:, p;>it’;s;&{!I in;m;;*t;; 64. a-- p;>em; ik]:v;; aj;r;-- 
68. ---B;e!, r;m;;c;; B;;~ 65. Ak: z;;#, is;]Q;c;; r;j;;, d;ihrc;; k:;k:; 
70. m;h#c;; g;[;p;t;I, --- iv;n;;y;k: 66. s;]k:!, a#q;L; 
71. r;m;;c;; Q;;k:!; B;;~, --- is;nh; / Ak: ih]dI 
is;n;en;! 

67. g;uj;r;t;I t;In; 

72. rZ;[;, WrlIs;urlI t;;k:d 69. ag;dI K;;lc;; B;;g;, j;m;In; 
73. r;m;;c;; B;;~, ty;;cy;;b;r;eb;r v;n;;t; j;;t;;e  
74. r;m;;c;; iv;Ky;;t; p;Uv;*j;, --v;]x;, k:;ild;s;;c;e 
k:;vy; 

 

 

(शब्दकोड्या उत्त १५ �डस�बर २०१५ पय�त gavankarravi@gmail.com  या ई-मेल पत्त्या 
पाठवावे. अचकू उत्त पाठ�वणारय्ांची नावे पुढ�ल अकंात प्र�स करण्या येतील.)  

- �वनायक दामले 

====================================================== 
Answers to July 2015 Questions 

1. 
Crack ur brain. 

1. X is a 7 letter word, 
2. X is impossible 4 GOD, 

3. new babies like X better than milk, 
4. the poor have X and 

5. the rich look for X from the poor, 
6. if u eat X u will die, 

7. X is more important than ur life. 

mailto:gavankarravi@gmail.com
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I swear I will give u X if u get d answer. 
What is X??? 

Only 2% Students solved this in IAS exam. 
Ans: Nothing 

2. 
Quiz!! Solve it ...    It is a nine letter word -123456789. 

If u lose it, you die!! 
If you have 234, u can 1234 

56 is one type of disease 
89 indicates exact location and time 

2&7 are same letters. 
3&8 are same letters. 

5&9 are same letters...guess the word ! 
Ans : Heartbeat 

प्रे - �वनायक दामले 

(k:’;e#I v; WT;re j;;l;v;On; s;;B;;r) 

====================================================== 

November 2015 Question 
 

There are no tricks, just pure logic, so good luck and don't give up.  
 
1. In a street there are five houses, painted five different colours.  
2. In each house lives a person of different nationality  
3. These five homeowners each drink a different kind of beverage, smoke different brand 
of cigar and keep a different pet.  
 
THE QUESTION: WHO OWNS THE FISH?  
 
HINTS  
 
1. The Brit lives in a red house.  
2. The Swede keeps dogs as pets.  
3. The Dane drinks tea.  
4. The Green house is next to, and on the left of the White house.  
5. The owner of the Green house drinks coffee.  
6. The person who smokes Pall Mall rears birds.  
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7. The owner of the Yellow house smokes Dunhill.  
8. The man living in the centre house drinks milk.  
9. The Norwegian lives in the first house.  
10. The man who smokes Blends lives next to the one who keeps cats.  
11. The man who keeps horses lives next to the man who smokes Dunhill.  
12. The man who smokes Blue Master drinks beer.  
13. The German smokes Prince.  
14. The Norwegian lives next to the blue house.  
15. The man who smokes Blends has a neighbour who drinks water.  
 

 (k:’;e#e j;;l;v;On; s;;B;;r) 

 

 (पश्नाची उत्रे १५ �डस�बर २०१५ पय�त gavankarravi@gmail.com या ई-मेल पत्त्या पाठवावी. 

अचकू उत्तर पाठ�वणारय्ांची नाव ेपुढ�ल अकंात प्र�स करण्या येतील.)  
==================================================================== 

जोडीदार (वधूवरसचूक सदर) 

  
(�चत - MS Word ClipArt) 

 

नमस्कार मंडळ, जानेवार� २०१४ पासून आम्ह� स्नेहद�पमध’जोडीदार’ हे नवीन सदर केले आहे. 

त्यात तुम्ह� �ववाह�वषयक जा�हराती देऊ शकता. वधूची/वराची मा�ह, वराबद्दल/वधूबद्दल अप

मराठ�/�हदं� �कंवा इंग्रजीत gavankarravi@gmail.com या ई-मेल पत्त्यावपाठवावे. शब्दमयार्द

: २०० शब्द.जा�हरातीत तुमची संपकर्�वषयक म ा�हती (फोन/-मेल, इ.) द्याव. ई-मेल पत्त्यातू

तुमच ेनाव लोकांना कळू द्यायचे नसल्य abc_123@yahoo.com अशा प्रकार, नाव जाह�र 

न करणारा, ई-मेल account सुरू करून वापरावाज्यांना या जा�हरातींना �तसाद द्यायचा

असेल त्यांनी थेट जा�हरातदारांशीच संपक र् साधाव स्नेहद�प मध्यस्थी करू शकणार ना

जा�हरातीतील वध-ूवरांच्या मा�हतीबद, तसेच जा�हरातींना प्र�तसाद देणार् लोकांबद्दल स्नेहद

संपादक मंडळ �कंवा महाराष्ट्र म, न्यू यॉकर् ज बाबदार असणानाह�. स्नेहद�पच्या या सेवेतू

नवीन स्नेहबंधने जुळून येतील अशी आशा करूया 
==================================================================== 

mailto:gavankarravi@gmail.com
mailto:gavankarravi@gmail.com
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MMNY गणेशोत्स २०१५ 
 

नमस्का मंडळी ! 
 

 
 

दर वषार प्रमा या वष�ह� आम्ह गणेशोत्स मोठ्य उत्साहा साजरा केला. गणपतीच ेआगमन, 
पूजन, आरत्य, मंत्रपुष्पां, तीथर-प्रस, �मरवणूक सवर यथासांग पार पाडले. जवळपास २०० 
सभासद आ�ण त्यांच् कुटंु�बयानी यात सहभाग घेतला. ऋतुजा जगताप यांनी गणपती साठ� 
स्वत सुंदर मखर बनवले होत ेआ�ण �कनी प्रभा यांनी सजावट आ�ण छाया�चत्रणा 
जबाबदार� उचलल�. तेजा गवाणकर, सो�नया शटे्य पदर/ओढणी खोचनू kitchen ची आघाडी 
सांभाळत होत्य आ�ण मनीष कोडक यांनी तां�त् बाजू सांभाळून सूत संचालन सुद् केले. रवी 
गवाणकर, �दल�प शटे्य, संग्र भोसले stage सवर्तोपर सुसज् ठेवत होते. �शवराज भोसले 
प्रवेशदा सवा�चं स्वाग करू आपल� खिजनदाराची जबाबदार�ह� पार पाडत होत.े आपापले घर, 
नोकर� सांभाळून ह� सवर मंडळी �न:स्वाथर्प या कायर्क्रमांस झटतात. या सवा�च ेहा�दर् 
अ�भनंदन! 
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या कायर्क्रमास आमच्य आजीमाजी सभासदांनी, त्यांच् कुटंु�बयांनी, �मत्रमै�त्रण सजावट, 
जेवण, तीथर्प्र, आवाराआवर यासाठ� खपू मदत केल�. त्य सवा�च ेमनापासून आभार. आपल्य 
सवा�च्य मदती�शवाय हा उत्स आनंदात आ�ण सुरळीत पार पाडणे अवघड होत.े पुन्ह एकदा 
धन्यवा!  
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तर नवीन साड्यांच सळसळ, खरेद�, लहान मुलांच ेबागडणे आ�ण राजभोगकडून मागवलेले 
रुचक जेवण या सवा�च्य संगतीत Grace Entertainments �न�मर्  शब्-सुरांमधनू नवरसांची 
ओळख करू देणार� एक सुंदर मै�फल "रस बरसे" सादर झाल�. आशयपूणर सं�हता, क�वता आ�ण 
�हदं� मराठ�तील जुन्य नव्य बहारदार गाण्यांच बरसात हे वणर्  सवर कलाकार मंडळींनी शंभर 
टक्क  खरं करू दाखवलं . 
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तुमच्यासाठ या सुंदर �दवसाची एक झलक फोट�मधनू सादर होईल. अ�धक फोट�साठ� खाल�ल 
�लकंवर िक्ल करा: 
 
जर कायर्क चकुवला असाल तर पुढच्य वष� मात नक्क या ! 
https://onedrive.live.com/?cid=ca3206b28da222f8&id=CA3206B28DA222F8%211
05&ref=button&Bsrc=Share&Bpub=SDX.SkyDrive&authkey=!Ao965aAtE106zMI 
 
गणपती बाप्प मोरया ! 
 

महाराष् मंडळ न्य यॉकर  

 

https://onedrive.live.com/?cid=ca3206b28da222f8&id=CA3206B28DA222F8%21105&ref=button&Bsrc=Share&Bpub=SDX.SkyDrive&authkey=!Ao965aAtE106zMI
https://onedrive.live.com/?cid=ca3206b28da222f8&id=CA3206B28DA222F8%21105&ref=button&Bsrc=Share&Bpub=SDX.SkyDrive&authkey=!Ao965aAtE106zMI
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The Eclipses 

Eclipses happen when the Sun, Moon and Earth are properly aligned in space; they are more or 
less in a straight line. When they are so aligned, at the time of the new moon, the moon's 
shadow passes over some part of earth's surface, and for the observer in the shadow, moon's 
disk appears to cover the sun and we have a solar eclipse. And at the time of the full moon, the 
moon will pass through the earth's shadow, thus preventing Sun’s rays from reaching and 
illuminating it, and we have a lunar eclipse. It is an accident of nature, that in spite of the 
enormous differences in the size of the sun and the moon, their apparent disks are about the 
same size as seen from the earth - about half a degree of arc, and this is because their 
distances from the earth are roughly in the same proportion as their size.  
 
The question is "Why do we not have eclipses every month?" 
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Why no eclipse every New Moon and Full Moon – Lunar Nodes 
 
If the earth's orbit around the sun, and the moon's orbit around the earth were co-planar (Figure 1), the 
moon would cast its shadow on the earth and we would have had a solar eclipse every new moon day 
(Amavasya); and the moon would pass through the earth’s shadow and we would have a lunar eclipse 
every full moon day (Purnima). The reason it does not happen is that the two orbits are not co-planar. 
The moon's orbit is tilted at about 5 degrees angle with respect to earth's orbit (Figure 2). Its axis of 
rotation is not perpendicular to the plane of earth's orbit. The two points at which the two orbits cross 
each other are called the lunar nodes. 

 
If the moon's orbit were fixed as shown in Figure 2, there would never be any eclipse, because at the 
time of the full moon, the moon will pass above (or below) the earth's shadow, and at the time of the 
new moon, the moon's shadow will pass below (or above) the earth. However, moon's orbit has a 
wobble. It is tilted at 5 degrees, but the axis rotates in space with respect to the fixed stars. Because of 
this, the nodes are not fixed in space but have an apparent motion with respect to the fixed stars. For an 
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eclipse to happen the nodes have to be aligned with the Sun – Earth axis; and if the Moon is at or very 
near one of the nodes, when the nodes are so aligned, it means that the Sun, Moon and Earth are 
almost in a straight line. When the moon is at or near one of the nodes at the time of the new moon, we 
will have a solar eclipse. Similarly if it is at or near one of the nodes at the time of the full moon, we will 
have a lunar eclipse (Figure 3). (By the way, if the Moon’s orbit were fixed as shown in Figure 3, there 
would have been eclipses every new moon and full moon.) 

 
Because these nodes have an apparent motion, they are considered as planets (Graha) in Vedic 
Astronomy, and are given names. The North lunar node or the ascending node is called Rahu and the 
South lunar node or the descending node is called Ketu. Actually they are imaginary or virtual or shadow 
planets. They have no physical existence and you cannot see them, but you can calculate their positions 
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in the sky very precisely, and they occupy positions in a "horoscope" along with the sun, moon and other 
planets, are listed in Hindu Panchang, and are part of a “Navagraha Sannidhi” in a Hindu temple. 
 
Eclipses and the Size of Sun’s and Moon’s disks 

 

It can be proved mathematically that every year there will be at least four eclipses, of which two will be 
solar and two lunar; and at most seven eclipses, of which usually four are solar and three are lunar (or 
vice versa), or at times five are solar and two are lunar (or vice versa).  On the average, there is a total 
eclipse of the sun once every eighteen months somewhere on the earth. There are many more solar 
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eclipses compared to the lunar, but because of the smaller size of moon's shadow, only about 100 miles 
wide, and the chance of seeing the total solar eclipse at the same place multiple times is small.  It is 
estimated that they recur at any given place once every 350-400 years. For example, there were total 
solar eclipses in London, England, in the years 319, 878, and 1715, and the next one will be in 2726.  
Partial eclipse of the sun, on the other hand, is much more common, and can be seen at many more 
places. The path of partial eclipse is much wider, several thousand miles on either side of totality.  A 
lunar eclipse, on the other hand, can be seen from anywhere if it is a night time, the skies are clear, and 
the moon is visible. However, as luck would have it, the total lunar eclipse of December 10, 2011 was 
gorgeous from Los Angeles but completely unobservable from New York.  That eclipse was seen in India 
also, and there are dramatic pictures of the progress of the eclipse from the beginning through totality 
all the way to its end.  

At the time of a total lunar eclipse, the moon does not become completely dark, but has a reddish 
orange hue.  This is because the sunlight is refracted by the earth’s atmosphere, and illuminates the 
moon (Figure 4). If the Earth had no atmosphere, the Moon would be completely dark during an eclipse. 
The reddish coloration arises because sunlight reaching the Moon must pass through a long and dense 
layer of the Earth's atmosphere, where it is scattered. Shorter wavelengths are more likely to be 
scattered by the air molecules and the small particles, and so by the time the light has passed through 
the atmosphere, the longer wavelengths dominate. This resulting light we perceive as red. This is the 
same effect that causes sunsets and sunrises to turn the sky a reddish color; an alternative way of 
considering the problem is to realize that, as viewed from the Moon, the Sun would appear to be setting 
(or rising) behind the Earth.   

The amount of refracted light depends on the amount of dust or clouds in the atmosphere; this also 
controls how much light is scattered. In general, the dustier the atmosphere, the more that other 
wavelengths of light will be removed (compared to red light), leaving the resulting light a deeper red 
color. This causes the resulting coppery-red hue of the Moon to vary from one eclipse to the next. Due 
to its reddish color, a totally eclipsed Moon is sometimes referred to as a "blood moon".  Volcanoes are 
notable for expelling large quantities of dust into the atmosphere, and a large eruption shortly before an 
eclipse can have a large effect on the resulting color.  Also after a large volcanic eruption, sunrises and 
sunsets have been seen to have brilliant red colors all over the world.  

The apparent size of the moon's disk varies with its distance from the earth.  The moon's orbit is an 
ellipse, and when it is closest to the earth (perigee) its apparent size is about 15% larger compared to 
when it is farthest from the earth (apogee) (Figure 5), and it appears 30% brighter.  The size of the 
moon’s disk is 33’ 33” arc at perigee, and 29’ 26” at apogee, the average being 31’ 30”.  The earth’s orbit 
around the sun is also elliptical, and when the earth is closest to the sun (perihelion) the sun’s apparent 
disk size is 32’ 42” and when it is farthest from the earth (aphelion), it is 31’ 36”, with the average value 
of 32’ 9”.  As a matter of fact, when I was in college in Mumbai, we often walked in the evenings at 
Dadar Chowpaty, or on Marine Drive near Nariman Point, and used to watch the setting sun in the sea.  I 
used to measure the time it takes for the sun from the moment it touches the horizon till it disappears 
completely into the sea.  It would be about 2 minutes.  And this is consistent with astronomical data, if 

http://www.skyandtelescope.com/observing/highlights/December-10ths-Colorful-Lunar-Eclipse-135438903.html
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the sun goes down straight vertically, as it does in tropics.  The apparent sun takes 24 hours (1440 
minutes) to go around the earth and that is 360 degrees.  So it would take 4 minutes to travel one 
degree (1440/360), and that makes it 2 minutes for half a degree or 30', which is roughly the size of the 
sun's disk.   

 

Interestingly, a total solar eclipse took place on 13–14 November 2012 (UTC). Because it crossed the 
International Date Line it began in local time on November 14 west of the date line over northern 
Australia, and ended in local time on November 13 east of the date line near the west coast of South 
America.   
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Figure 8.  Annular Eclipse of the Sun of May 20, 2012.(From the Web) 

 

The total eclipse of the sun is one of the grandest phenomena of the nature (Figures 6 and 7).  The sun's 
disk suddenly becomes completely black.  One can see the solar flares, and the planets and bright stars 
in the sky, and birds seem to fly back to their nests. After totality, as the Moon starts moving further 
along its orbit exposing the Sun’s disk, for a brief moment there appears what is called a “diamond ring”  
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If there is a total solar eclipse when the moon is at the perigee, it may last for at most five to seven 
minutes or so as viewed from any one place, since its shadow races so fast over the earth's surface 
(about 1700 km/h).  (This speed results from a combination of Moon’s orbital velocity of 3600 km/h, the 
Earth’s rotational speed of 1677 km/h from West to East, and its own orbital velocity of 30 km per 
second.)  On the other hand if the moon is at the apogee, the moon's disk may be slightly smaller than 
that of the sun, and it may not be able to cover the entire sun at the time of totality Moon’s shadow 
does not quite reach the Earth).  This is when we get an Annular solar eclipse, which means at the time 
of totality we see a circular ring of bright light with the central part of the Sun’s disk covered by the 
Moon.  It is rare, but not as dramatic as the total eclipse. Any year may have from two to up to five solar 
eclipses.  Yet any given year can have only two annular or total solar eclipses, as was the case in 2012, 
the rest will be partial. 

The moon is slowly receding from the earth and over a billion years from now, it will be so far away that 
its apparent disk will be smaller than that of the sun, whether it is at perigee or apogee, and then on 
there will be only annular solar eclipses.  

Hybrid eclipses occur when a solar eclipse begins as an annular eclipse and as it progresses along its path 
becomes the total eclipse, or vice versa.  The recent solar eclipse of November 3, 2013 had already 
commenced when the sun rose in the eastern United States.  In New York City at the time of the sunrise, 
the sun’s disk was covered almost half.  Then the moon’s shadow moved across the Atlantic ocean 
towards Africa, and somewhere in the middle of the ocean, when the moon covered the sun, it was an 
annular eclipse.  The moons’ shadow did not quite reach the earth, because it was further away from 
the earth at that point in its orbit.  However, as the moon’s shadow raced towards Africa, the moon 
moved closer to the earth along its orbit, its apparent disk size increased and now it completely covered 
the sun’s disk, and the people in Africa saw the total eclipse, the moon’s disk covering the sun 
completely.  The totality lasted for about a minute and forty seconds.  

Eclipses in History 

Eclipses have been recorded in history.  Assyrian text mentions a solar eclipse of June 15, 763 BC.  Greek 
historians recorded a solar eclipse on May 28, 585 BC - at the time of a war among the Greeks.  Chinese 
records of eclipses begin around 720 BC.  It is said that even at an earlier time a Chinese emperor 
beheaded his two royal astronomers for failing to predict a solar eclipse.  The records of the Hindus are 
much older still.  In fact, a total solar eclipse is mentioned in Rig-Veda, Mandala (Book) 5, Sukta (Hymn) 
40, Ruchas (Shlokas or couplets) 5-9, and its date would be much older than 1000 BC. The text says “The 
sun became dark and the earth was engulfed in darkness and the people were very scared.  The sage 
Atri supposedly found the demon Swarbhanu and destroyed him and the sun started shining once again.  
Atri observed the darkened sun with the aid of the ‘Turit Yantra’.  Thus he knew about the eclipses, and 
assured the frightened people that the shadow and the apparent night that has befallen during the 
broad daylight will soon be over. That he can remove the demonic shadow.”   For this event to be 
mentioned in their holy text, Rig-Veda, it must have been quite an eclipse, of long duration (say 5-7 
minutes), and must have made a great impression on the Vedic people.  
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Lunar Eclipse of March 1, 1504 

When Christopher Columbus came to the New World—specifically, the north coast of Jamaica—he was 
able to use European scientific understanding to correctly predict a lunar eclipse. The event is known as 
the March 1504 lunar eclipse (seen on February 29 in the Americas), and occurred when Columbus, 
after he wanted to be seen as god-like, stated that he would make the Moon disappear during the night 
of February 29, 1504. The reason Columbus wanted to prove he could make the Moon disappear is 
because he and his crew were eating a great deal of the inhabitants' food, and the inhabitants refused 
to feed them anymore. Columbus was right in his prediction, for he used astronomical tables and local 
clocks in order to predict when the lunar eclipse would happen, and was able to convince the 
inhabitants that he had the power to make the Moon disappear and then reappear. After the 
inhabitants believed that Columbus was truly able to make the Moon disappear, they begged him to 
return the Moon to its previous form, and after roughly an allotted amount of time (the amount of time 
Columbus discerned to be how long the eclipse would last), Columbus agreed to return the Moon, and 
the Moon began to reappear. The next day, the inhabitants gave Columbus and his crew the food they 
desired.   

In 1885, H. Rider Haggard used an altered version of the real story of the rescue of Columbus in his novel 
King Solomon's Mines, where hero Allan Quartermain and his companions recruit supporters for their 
cause from the local tribe by predicting a lunar eclipse.   

A lunar eclipse can be seen from anywhere in the world if it is a night time, the skies are clear, and the 
moon is visible, and it happens at the same astronomical time.  However, it would be seen at different 
places at different local times.  And this time difference would allow one to estimate the longitude of the 
place, if the eclipse time and the longitude of one place are known. 

Studies of eclipses have resulted in important scientific discoveries.  The observations of the eclipses 
have enabled scientists to calculate the distances of the sun and the moon from the earth fairly 
accurately.  The element helium was first detected in the sun’s atmosphere during the total solar eclipse 
of August 18, 1868 by the French astronomer Jules Janssen, who had camped out at Guntoor in India.  
The spectrograph of sun’s corona showed a bright yellow line hitherto unknown, and it was postulated 
by him and the British astronomer Lockyer that it belongs to a new element, which was named helium, 
for “helios”, the Greek word for the sun. In 1895 helium was finally discovered on the earth by two 
Swedish chemists in the uranium ore. British astronomer Arthur Eddington visited the island of Principe 
near the west coast of Africa to observe the total solar eclipse of May 29, 1919 (Figure 7), and found 
that his observations confirm Einstein’s theory of general relativity, that the gravity of the sun bends 
light beam coming from the stars behind the sun but very close to the sun’s edge.   

How many Eclipses in a year 

As noted above, generally, there are many more solar eclipses compared to the lunar ones.   Any 
calendar year has a minimum of four eclipses – two solar and two lunar. Most years have only four 
eclipses, but depending on the year, it’s possible to have five, six or even as many as seven eclipses in 
one year.  
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A solar eclipse usually happens within one fortnight (two weeks) of a lunar eclipse – or vice versa.  This 
will usually happen in one lunar month (Hindu Panchang month). It is possible that the two eclipses of a 
pair may occur in different western calendar months, or even in Hindu lunar months.  When there are 
two consecutive eclipses fifteen days apart, it is called an eclipse pair. This is understandable, since for 
an eclipse to happen, the Sun, Moon and Earth have to be properly aligned – in a straight line, meaning 
both nodes are aligned with the Sun – Earth axis.  If the full Moon is at one of the nodes (where the 
Earth’s orbit and the Moon’s orbit cross) giving rise to a lunar eclipse, then within fifteen days the other 
node may still be aligned with the Sun – Earth axis (or not too far off), and the new moon at the other 
node will make a solar eclipse happen.  In rare cases, there may be three consecutive eclipses, fifteen 
days apart (eclipse triplet).  Also it is possible that eclipses separated by a fortnight can occur in different 
calendar years, the first one occurring at the end of December of one year and the second one at the 
beginning of January of the following year.  This happened in the years 1935-36 and will happen again in 
the years 2131-32.    

It is quite rare to have three eclipses in one Western calendar month.  However, it is more common to 
have three eclipses within one lunar month (e.g. Hindu calendar month), provided the lunar month 
(whether it starts with the new moon or the full moon) is made to include both starting new (or full) 
moon and the ending one.  The last time it happened was in the year 2013: 

     Apr 25 -  Partial Lunar 

     May 10 – Annular Solar 

     May 25 – Penumbral Lunar 

The next time it will be in the year 2018: 

     July 13 – Partial Solar 

     July 28 – Total Lunar 

     Aug 11 – Partial Solar   

For a Hindu lunar month to coincide with a Western calendar month is rare, and to have three eclipses 
in that lunar month is still rarer.    

Occurrence of three eclipses within a Western calendar month is extremely rare.  The last time it 
happened was in the year 2000: 

     July  1 – Partial Solar 

     July 16 – Total Lunar 

     July 31 – Partial Solar 

The next time it will happen in the year 2206.   
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Thus, in the year 2013 there were five eclipses – three lunar and two solar, of which one was annular 
and the other hybrid (see above).  The year 2012 was full of astronomical events.  First in May there was 
an annular eclipse and in November a total eclipse of the sun.  Both eclipses were followed in a fortnight 
by lunar eclipses (i.e. these were eclipse pairs – see below).  In June there was the second Transit of 
Venus of the pair of transits, the first one occurring in June 2004.  Finally, in October and December 
2012, there were the “End of the World” prophecies based on the Old Mayan calendar.  Fortunately, 
these doomsday prophecies did not materialize! 

In 2014 there were four eclipses, two each solar and lunar. Again in 2015 and 2016 there will be four 
eclipses, two each solar and lunar.   In 2018 and 2019 there will be five eclipses like in 2013. There were 
six eclipses in 2011, and there will be again in 2020.  The last time there were seven eclipses in a 
Western calendar year was 1982, and the next time it will be in 2038.   

  Seven eclipses occur in a minimum of 12 lunar months (about 354.37 days). Given that the calendar 
year is only about eleven days longer than 12 lunar months, the first of the seven eclipses has to come in 
early January for the seventh eclipse to occur before the end of the year.  

Interestingly, if you have seven eclipses in a calendar year they can be 4 solar/3 lunar (or vice versa), in 
which case there will be two eclipse pairs and one triplet.  This happened in 1982 (4 solar/3 lunar), and 
will happen in 2035 (3 solar/4 lunar). On the other hand you may also have 5 solar/2 lunar (or vice 
versa), in which case there will be two eclipse triplets and a single eclipse.  This happened in 1935 (5 
solar/2 lunar), and will happen next in 2132 (2 solar/5 lunar).  

Interested reader may refer to the ‘Eclipses’ section of the previous article ‘Correspondence between 
Hindu and Western Calendar Months’ in July 2015 issue of Snehadeep. 

Legend of Rahu and Ketu (Lunar Nodes) 

There is a story in the Hindu Puranas associated with the imaginary planets Rahu and Ketu.  After the 
gods and the demons churned the ocean, fourteen gems came out, the last one being Amrit (the elixir or 
the nectar of immortality).  Both gods and demons wanted it, and they were lined up for their share.  
The gods were the first in line.  Supposedly one of the demons disguised himself as a god and cut the 
line, and sat between the Sun and the Moon.  The sun and the moon noticed it and reported it to 
Vishnu, who threw his "chakra" to behead the demon.  However the Amrit had already touched the 
demon's lips, and he did not die.  He continued to survive separately as the head (Rahu) and the torso 
(Ketu).  Ever since then, Rahu and Ketu are chasing the sun and the moon across the sky, and swallow 
them whenever they catch them.  And this is how eclipses happen!  The sun and the moon also being 
immortal, escape the clutches of the demons, and reappear after some time.   

Notes:  

 (Eclipse images NASA, path and videoclip) 
Link http://en.wikipedia.org/wiki/File:SolarEclipse2012Nov13T.GIF 

- Vinayak Damle 

http://en.wikipedia.org/wiki/File:SolarEclipse2012Nov13T.GIF
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१ नोव्ह�ब २०१५ ते ३१ जानेवार� २०१६ मधील काह� महत्त्वा �दवस (�हदंू सण काल�नणर  
भारतीय आवतृ्तीप्रम) 
धनत्रयोद - ९ नोव्ह�ब २०१५ 
नरकचतुदर्श - १० नोव्ह�ब २०१५ 
ल�मीपूजन - ११ नोव्ह�ब २०१५ 
ब�लप्र�तप, द�पावल� पाडवा - १२ नोव्ह�ब २०१५ 
भाऊबीज - १३ नोव्ह�ब २०१५ 
संकष् चतुथ� - २९ नोव्ह�ब २०१५ 
बाल�दन - १४ नोव्ह�ब २०१५ 
थ�क्स�गिव्ह - २६ नोव्ह�ब २०१५ 
श्रीद जयंती - २४ �डस�बर २०१५ 
�ख्रस/नाताळ - २५ �डस�बर २०१५ 
संकष् चतुथ� - २८ �डस�बर २०१५ 
मकर संक्रां - १४ जानेवार� २०१६ 
प्रजासत् �दन - २६ जानेवार� २०१६ 
संकष् चतुथ� - २७ जानेवार� २०१६ 

 

सवर आगामी सण-उत्सवांसाठ हा�दर् शुभेच्छ! 
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(या अकंातील काह� �चत ्जालावरू साभार घेतल� आहेत. ज्य �चत्रां मळू मालक� हक् माह�त असेल 

तो त्य त्य �चत्राखा �नद��शत केला आहे. इतर �चत्रांच बाबतीत कॉपीराईट हक्कभं होत असेल �कंवा 

कोणाला काह� आ�ेप असेल, तर आमच्याश gavankarravi@gmail.com या ई-मेल पत्त्या सपंकर  

साधावा. आम्ह योग् त्य मालकाच्य इच्छेप्रम, त्य �चत्राखा त्यांच ऋण�नद�श कर �कंवा त े�चत 

काढून टाकू. MMNY �कंवा ’स्नेहद�’ इतरांच्य �चत्रांब श्र घेत नाह� �कंवा इतरांची �चत्रे आ�थर

फायद्याकरता वापरत नाह� MMNY ह� नॉनप्रॉ� ससं्थ आहे व ’स्नेहद�’ हे मोफत ई-तर्ैमा� आहे.) 
(Some pictures in this magazine are borrowed from web. When the source of a picture is known, 
we mention it under that picture. For other pictures from unknown sources, if anyone has any 
objection/copyright problem, please contact us at gavankarravi@gmail.com We will mention the 
appropriate source name or remove the picture as per the owner’s wish. MMNY or Snehadeep do 
not take credit for borrowed pictures nor do they use those pictures for financial gain. MMNY is 
a nonprofit organization and Snehadeep is a free e-magazine.) 
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